ATA Hece Harfleri Transkripsiyon Calismalari:
Gulncel Tablolar ve Metodolojik Notlar

Hece Harfleri Hakkinda Onemli Notlar

1- Devam eden, tamamlanmamis bir ¢alismayi gorintaliyorsunuz. Biyik harfle yazilmis ve mor renkle
vurgulanmis fonetik esdegerler, kelime dizeyinde okuma ve yorumlama denemelerinde en az bir kez
test edilmistir. Cimle dizeyinde testler/okuma-transkripsiyonlari hala devam etmektedir.

2- italik ve egik yazilmis fonetik esdegerler, filtrelenmis secenekleri temsil eder; yani birden fazla
olasilik arasindan ilk elemeyi gecen ve gelecekteki okuma oturumlarinda test edilmesi planlanan
secenekleri. Tablolardaki diger transkripsiyon stilleri cogunlukla hentiz herhangi bir anlamsal veya
fonolojik yorumlamadan gecmemis fonetik bicimleri temsil eder.

"Henlz incelenmemis sayfalardaki harfleri neden listeliyoruz ve fonetik degerlerini nasil tahmin
edebiliriz?" diye sorarsaniz, ilk hedefimiz el yazmasindaki toplam farkli karakter sayisini tahmin
etmektir. Cogu hece karakteri bilinen alfabetik isaretlere veya bunlarin tirevlerine benzediginden ve
bu hecelerin bir araya geldigi sirayi ve yaplyi anladigimizdan, on fonetik degerler énerebiliriz. Bazen bir
karakterin el yazisi baska bir harfe benzeyebilir ve bu gibi durumlarda, tim olasi alternatifleri goz
onltnde bulundurmaliyiz.

3- Bu tablolarda listelenen kelimeler, hem fonetik hem de anlamsal ¢iktilari dogrulamak icin farkl
climlelerde gorindiklerinde capraz karsilastirma okumalarina tabi tutulur.

4- Eski Turkce ve Turkce sozdizimi, dogasi geregi bir fonetik uyum sistemi icinde isler; bu sistemde
onceki kelimelerin uyumu, sonraki kelimenin anlamsal ciktisini etkileyebilir. Bu, Turk dilinin yapisal bir
ozelligidir ve bu galismanin bir kesfi veya hipotezi degildir. Bu nedenle, ayni kelime ciimle baglamina
bagli olarak farkli anlamlar tretebilir. (Ornegin, YAZ kelimesi, birlikte kullanildigi kelimelere bagli olarak
anlam degistirebilir.)

Temel 6l¢Ut, kelimelerin Tlrkge fonolojik veya anlamsal tutarlilig ihlal etmeden ciimle iginde anlaml
sonuglar Gretmesidir.

5- Yazarin lehgesi bilinmedigi icin bazi fonetik alternatifler sunulmustur. Cogu durumda, fonetik
cesitlilik karakterin gorsel bigimiyle baglantilidir. Gorlndste kiguk bir gizginin -belki de kalici bir kalem
hareketi- bir karakterin fonetik degerini degistirebilecegi siklikla gézlemlenmistir. Bu nedenle, gorsel
olarak benzer gorlinen karakterler dikkatlice incelenmeli ve gerektiginde buyutilmelidir.

Arastirma ve analiz tamamlandiktan sonra, tablolarda yalnizca gegerli fonetik esdegerler -Latin alfabesi
gosterimleri olarak gosterilenler- tutulacaktir. Digerleri ¢ikarilacaktir. Bu, benimsenen deneme-yanilma
yonteminin emek yogun yapisindan kaynaklanmaktadir. 2018 tarihli makalelerimize ve sunumlarimiza
bakarsaniz, fonetik segeneklerin sayisinin dénemli 6lclde azaltildigini, cogunlukla tek bir nihai bigcime
indirgendigini goreceksiniz. Bu arada, desifre edilen kelime sayisi aylik olarak artmaya devam ediyor.

En dnemliilke, her karakterin (fonetik uyumla yonetilenler haric) tek bir Latin harf esdegerine karsilik
gelmesi ve bu 1:1 eslemenin el yazmasinin 240 sayfasinin tamaminda tutarli ve degismeden kalmasidir.

6- iki fonetik secenek arasindaki " /" bélme isareti "ya/ya da" (o veya bu) anlamina gelir.



7- Asagidaki hece harf tablolari, ATA (VM) el yazmasinda bulunan tim hece karakterlerini temsil
etmemektedir. El yazmasinda henlz eklenmemis ek karakterler bulunmaktadir. Sayfalarinin cogunu
ayrintili olarak incelemek icin heniiz zamanimiz olmadi. Okuma ilerledikge, fonetik ve anlamsal yapilari
kelime veya cimle diizeyinde test edilen yeni tanimlanan karakterler tablolara eklenecektir. Bu
nedenle, yazidaki toplam karakter sayisinin burada listelenenlerle sinirli oldugunu varsaymayin.
Yalnizca en az bir kez okunmus veya digerlerinden farkli goriinen karakterleri (sayfalarin yogunlugunda
hizli bir tarama yapilarak tespit edilenleri) dahil ediyoruz.

Buna ragmen, bu harf-karakter kombinasyonunun ydntemi ve yoni yazi boyunca tutarlidir ve tim
karakterler icin gegerli olan ortak bir yapisal sistem olusturur.

8 - Bu tabloda iki farkli satirda listelenen ayni harf karakterini fark ederseniz, bu muhtemelen fonetik
yorumunda bir glincellemeyi yansitir. Eski ve yeni bicimler birlikte gortntilenebilir; bu, bizim
tarafimizdan yapilan mekanik bir hatadan kaynaklaniyor olabilir. Ornegin, bir karakterin fonetik
degerini duzeltirken veya bir kelime icinde yeni bir varyantla karsilasirken, éncekini silmeden yeni bir
satir eklenmis olabilir. Bu olasi tutarsizliklar gelecekteki glincellemelerde dizeltilecektir.

Bu notlarin ingilizcesini asagidaki dip notlarda bulabilirsiniz.* Bu makale boyunca bazi agiklama
bolimlerinin ingilizcesi ile karsilasmis olmanizin esas sebebi bunlarin iki dilde olusturulmus ham
calisma notlarimizdan alinti yapilmis olmasidir.

T ATA Syllabic Letter Transcription Studies: Current Tables and Methodological Notes
Important Notes on the Syllabic Alphabet Letters:

1- You are viewing an ongoing, unfinished study. The phonetic equivalents written in uppercase and highlighted
in purple have been tested at least once during word-level reading and interpretation trials. Sentence-level
testing is still in progress.

2- The italicized, slanted phonetic equivalents represent filtered options—those that have survived initial
eliminations among multiple possibilities and are scheduled for testing during future reading sessions. Other
transcription styles in the tables mostly represent phonetic forms that have not yet undergone any semantic or
phonological interpretation.

If you ask, “Why are we listing letters from pages that haven’t been studied yet, and how can we predict their
phonetic values?”—our first goal is to estimate the total number of distinct characters in the manuscript. Since
most syllabic characters resemble known alphabetic signs or their variants, and because we understand the
order and structure in which these syllables are combined, we can propose preliminary phonetic values.
Occasionally, the handwritten form of a character resembles another letter, and in such cases, we must
consider all plausible alternatives.

3- Words listed in these tables are subjected to cross-comparison readings whenever they appear in different
sentences, to verify both phonetic and semantic outputs.

4- Old Turkic and Turkish syntax inherently operate within a system of phonetic harmony, where the harmony
of preceding words can influence the semantic output of the following word. This is a structural feature of the
Turkish language and not a discovery or hypothesis of this study. Therefore, the same word may yield different
meanings depending on its sentence context. (For example, the word YAZ may shift meaning depending on the
words it co-occurs with.)

The key criterion is that words must produce meaningful results within the sentence without violating Turkish
phonological or semantic coherence.



Bazi Harflerin Fonetik Araliklarini iceren ATAHece Harfleri Alfabe Tablosu
The ATA Syllable Letters Alphabet Table, which includes the Phonetic Range of Some Letters

Number ATA (VM) SYLLABLE ALPHABET LETTERS EQUIVALENT IN LATIN
LETTERS
1.
JILO/JiLO
2. JL, JIL / JiL
JILI(?)
3. J40 / JDA, JIDOA,
J-DOR-0/0
4,
JIL, CIL (?)
JIK / CIIL / CliL (?)

5- Since the author’s dialect is unknown, some phonetic alternatives are presented. In many cases, phonetic
variation is tied to the character’s visual form. It has often been observed that a seemingly minor stroke —
perhaps a residual pen movement—can alter the phonetic value of a character. For this reason, characters that
appear visually similar should be examined carefully and magnified when necessary.

Once the research and analysis are complete, only the valid phonetic equivalents—those shown as Latin
alphabet representations—will be retained in the tables. All others will be removed. This is due to the labor-
intensive nature of the trial-and-error method adopted.

If you refer to our 2018 articles and presentations, you’ll see that the number of phonetic options has been
significantly reduced, often to a single final form. Meanwhile, the number of deciphered words continues to
grow monthly.

The most important principle is that each character (excluding those governed by phonetic harmony) must
correspond to a single Latin-letter equivalent, and that this 1:1 mapping remains consistent and unchanged
across all 240 pages of the manuscript.

6- A slash “/” between two phonetic options indicates “either/or.”

7 - The syllabic letter tables below do not represent all syllabic characters found in the ATA (VM) manuscript.
The manuscript contains additional characters not yet included. We have not yet had the time to examine the
majority of its pages in detail. As reading progresses, newly identified characters—whose phonetic and
semantic structures are tested at the word or sentence level—will be added to the tables.

Therefore, do not assume that the total number of characters in the manuscript is limited to those listed here.
We only include characters that have undergone at least one time read or look different than others (which
have been detected by quick scanning through the density of pages).

Despite this, the method and direction of this letter character combination are consistent across the
manuscript, forming a shared structural system that applies to all characters.

8 - If you notice the same letter character listed here in this table in two different rows, this likely reflects an
update in its phonetic interpretation. The older and newer forms may be displayed together, which could be
due to a mechanical oversight on our part. For example, when revising a character’s phonetic value or
encountering a new variant within a word, a new row may have been added without deleting the previous one.
These potential inconsistencies will be corrected during future updates.



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3

JAN /
YERCEN / YARCAN
JVAR /JBAR(?)

JIYAN / JIYEN
CIYAN / CIYEN (?)

JYA /IYE

YERYERIYE /
YERI-YERIY-E / YARI-YARIY-A (?)

Cl-YAG-0G-0G-0G-0G-IC
/ CIYEG-0606060603ic
/
Cl-YAGAN-OGAN-OGAN-OGAN-
OGANIC (?)

/

10.

IYEG-0GOG-0G-O0GOX OX
/

IYAGI-0GOG-0G-0GOX OX

- = —
NOT: Soldan sada dogru okuma sirasi ve bigimi, benzer érneklerde oldugu
gibi yazim sirasina géredir. Once sari ile isaretli kismi, ardindan mavi
¢cizgiyle isaretli kismi okuyun. Yazarin yazim stilinin muhtemelen ayni
durumlarda ayni sirayla gergeklestigi séylenebilir. Bu yazim/okuma sirasi,
képrii benzeri bir yazim cizgisi iceren tiim benzer kelime érneklerinde ayni
sekilde gerceklesmistir.
NOTE: The reading order and format from left to right are according to the
writing order, as in similar examples. First, read the part marked in yellow,
then read the part marked with a blue line. It can be said that the author's
spelling style likely occurred in the same order in the same cases. This
spelling/reading order occurred in the same way in all similar examples of
words containing a bridge-like spelling line.

OIYU COP CC2 /
AYI-COP-CICEKi




11.

GIYCEIN 2 (eki) > CICEGIN EKI/iKi
NOT: Burada sari zeminle isaretli kelimeler kalem ¢izgisinin devami (yazildigi
sira/yén takip edilerek) okunur. Képri benzeri kismin ortasindaki kisim (burada
mavi cizgiyle ifade edilen "2 (eki) / Z" harfi, arada yazildidi i¢in transkripsiyon
okumasinda sona eklenecektir. Képrii benzeri kisim CIYC olarak okunur. Ardindan
EIN / AIN harfleri gelir. Sonunda 2 (EKI) harfinin okundudu mavi renkle isaretli kisim
bulunur. Burada yazilan kelimenin tamami yazar tarafindan "CICEIN 2" olarak
yazilmistir. Yani yazim sirasi, okuma sirasidir (yani bu tiir képri benzeri gérinimli
yazim bigimi durumlarinda okuma sirasi kelimedeki konumda degildir).
NOTE: Here, the words marked with a yellow background are read by continuing
the pen line (following the order/direction in which it is written). The part in the
middle of the bridge-like part (here the letter "2 (eki) / 7" expressed with the blue
line will be added at the end i the transcription reading because this is written in
between. The bridge-like part is read CIYC. Following it are the letters read EIN /
AIN. At the end is the part marked in blue where the 2 (eki) is read. The whole word
written here was written by the author as "CICEIN 2". So, the writing order is the
reading order (which means the reading order is not at the position in the word in
those types of bridge-like-letter cases).

CIYCEIN2

12.

Not: Képrti gibi uzayan cizgilerle yazilmis tiim kelimeler, distan ice dogru ve
yazmay/cizim sirasina gére okunur. Bu nedenle, soldan sada (6nce sari ile
isaretledigim kelime, sonra mavi ile isaretledigim kelime) okunur. Burada, yandaki
Latince geviri karsihgi da ayni sirayla olusturulmustur. Bu durumdaki tiim kelimeler
ayni prensiple yazilmistir ve ayni prensip ve sirayla okunmalidir.

Note: All words written with extended lines that look like bridges are read from
outside to inside and following the writing/drawing order. Therefore, from left to
right (first the word | marked in yellow, then the word | marked in blue) is read.
Here, the Latin transliteration equivalent on the side is also created in the same
order. All words in this case were written with the same principle and should be
read with the same principle and order.

clycU OGRCOPU

13.

owo FCU T

IYXOC / YXOC




Not: Burada, kelimenin tamaminin okunma sirasini gésteren, farkli renkli
kalemler ve arka plan rengiyle isaretlenmis Latin alfabesi
transkripsiyonunu-bicimlendirmesini gérebilirsiniz.

Note: Here you can see the Latin alphabet transliteration- formatting,
marked with different colored pens and background color, indicating the
order in which the whole word is read.

14.
CIYC,
OciY¢ / O-ClYi¢ (?)
35r
15. .
oly¢c/ Oiyc
04YC /014YC (?)
16.
CRIYOXOC / CNRIYOXAC /

42r

CIRIYAPAC / CIRIYOPAC /
CIRIYPECA-C/H (?)




17.

> IOYOXC / OIY-OXC /

1OY-OXC / OY-OXC

10YOXC / OIYOXC /
IBYOXC / 10Y-0XC (?)

18.

19.

iYXoc /iyxoc,
IYOXC / IYOXC

IYOPC (?)

iTic / iTiCi

IKCI /IKICI / IKUJI (?)




20.

101r

CIYG/ CiYG/

Civei (?)

21.

22.

Col4aYcCl

iiyc /ivic /Ivic,
Givic/ Glvic / IYICI / iYiCi
(?)

Fonetik Varyantlar:

4<;| /

co4ve / coavel/
colygl,

¢OdrtY¢ / CodirYC,
¢OdiirY¢i /
¢OIdirY¢l, codY¢ (?)

23.

AGIKN / IGIKIN / IGIKIN /
GIKIN / GIKN / GIKN

24,

CIYCXIC / CIYC-XiC /
CiYC-PIC (?)




25.
COYYARO / CAIYYARO /
CEIYYER-O, OCIYYARO/
ACIYYARO / ACIYYARA (?)
26.
iyc/ivi/
in—UC/iYC—UC (?)
Not: Son egri C vya I/ gii grnur. Cvride he k/sie ar,s:// gelen Tiirkce
kelimeler yer aliyor ve bunlar ciimlenin anlam bitinligini bozmuyor. Bu konuda
daha kesin bir sonuca gelecekteki okumalarda varabiliriz.
Note: The final curve looks like C or I/i. The translation contains Turkish words
corresponding to both, and they do not disrupt the semantic integrity of the
sentence. We can declare a more definitive conclusion on this matter in future
readings.
27.
Iyc/iyc
28.
IYANC / IIENC
IYEN-YER (?)
29.

IAYIP /

DIRIEP (?)
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30.
Y1/ iYi,
IYAN / IYEN (?)
103r
31.
IK/IK/IKI
IKO (?)
32.
iKC / IKC
ITC(?)
33.
IYO/IYO/IYE
10r
34,
iyp /ivip / ivicpi/
iYPC / IYCXI / iYiCXi (?)
87v
35.
IYIC /IYiC/IYC

IYA /IYE / IYAPA (?)
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36. IYC-GI-GI GI GI-/
YC-IG IG IG G-/
[YC-IG-IG IG IG IG /
IYC/IYC-IG IG IG IG /
IYI-IGIGIGIG (?)
37.

78v

a2 8 88

Not: Burada sari renkle isaretledigim bélimde 3 adet dikey ¢izgi bulunmaktadir.
Aslinda bunlarin her biri Latin alfabesindeki “i” harfidir. Ancak yazar iki bitisik
harfini yazdiginda (ATA alfabe transkripsiyonumuzda gésterildidi tizere), bunu “G”
sesiyle eslestirmektedir. Bu durumda burada yazili olan “fii i iii” harf dizisi fonetik
dederi acisindan ya “iG iG IG” ya da “Gi Gi GI” seklinde okunmalidr.

“i”

Bu nedenle burada her iki varyanti da dikkate aldik ve bir sonraki siitunda Latin
harfleriyle olasi fonetik karsiliklarini gésterdik. Ancak bu kelimenin yer aldigi timce
hentiz tarafimizca okunmamistir. Tiirkgede bir kelimenin anlamsal ¢iktisi,
cevresindeki hece birimlerinin ve/veya sézciiklerin fonetiginden etkilendidi igin,
tiimce tamamiyla incelendiginde bu kelimenin gegerli okunus bicimi daha net
bicimde belirlenebilecektir.

Bu asamada, burada gésterildigi sekilde ayni isaret, fonetik deger ve siralamayla
tim harf birimlerini okumaya devam ediyoruz; bu bir arastirma projesinin
pargasidir. Yaklasik 240 sayfalik VM boyunca tiim harfler icin ayni siirecin tutarli
bicimde sirdirilmesi énemlidir.

Note: There are 3 adet three vertical lines in the section | marked here in yellow. In
fact, each of these is the letter "i" of the Latin alphabet. However, when the author
writes two adjacent letters "ii" (as we have shown in our ATA alphabet
transcription), he reads them as corresponding to the sound "G". In this case, the
letters "iii iii iii" as written here should have been read either "iG IG IG" or "Gi GI Gi"
according to phonetic value.

Therefore, we have considered both variants here and have shown the resulting
phonetic possibilities in Latin letters in the next column. However, we have not yet
read the sentence in which this word is written. Since the semantic
outcome/consequence of a word in Turkish is influenced by the phonetics of
adjacent syllabic units and/or words, it will be possible to determine more clearly
which pronunciation of this word is valid when the entire sentence is examined.

At this stage, we are essentially continuing to read all letter units, which are part of
an ongoing research project, with the same sign, phonetic value, and order, as
shown here. It is important to continue the same process for all the letters VM
throughout the approximately 240 pages.

iYC-GI-GI GI-EN/AN
IYC-IG IG IG-EN
IYC-iG-IG IG-EN
/
IYC/IYC-IG 1G IG-AN
/ IYI-IGIGIGAN (?)
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iP

UCCTAN-YARX /
ICTEN-YARX
ICTANYARX / ICTENYERX (?)
ICITANYARX / ICITEY- ARX
(?)

ITANANC /ITENENC /

ITENEN / ITANANI (?)

101r

38.

39.

40.
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41. »
IPENANANANANANOANAN
(IP-EN ANAN ANAN AN O
ANAN)
( IP-EN ANAN ANAN AN O ANAN )

Not: ATA metninin tim sayfalarindaki tim kelimeler ayni ve/veya benzer prensiple

yazilmis olup, ayni prensiple ve ayni yazim sirasiyla okunmalidir.

Note: All words in the ATA manuscript on all pages were written with the same

and/or similar principle and should be read with the same principle and in the same

written order.
42.

Note: If you examine the syllabic character image above carefully, you’ll notice that
the letter marked with a yellow background is formed by rotating the letter **p**
ninety degrees to the right. The short blue line I've added is intended to indicate the
termination point of the **P** character. If you observe closely, the lower stroke of
the **P** curves downward in an arc. From the endpoint of this **P** shape, a
horizontal line extends leftward. This horizontal line corresponds to the tamga
symbol we interpret as **YER / YAR**,

Under normal circumstances, if the **P** character were to continue with a
straight horizontal stroke rather than a curved one, it would imply that the **pP**
extends uninterrupted to the end of that line. In cursive or manuscript writing, when
letters are joined sequentially, the pen typically remains on the page without lifting.
However, to indicate that one letter ends and another begins, the author appears
to have employed this curved termination of the **P** character. Therefore, the
point marked with a short blue line represents the end of the **P**,

The sentence in which this character appears has not yet been fully analyzed in our
study. Nevertheless, having examined how syllabic characters are constructed
across all 240 pages of the manuscript, we are able to propose phonetic values for
these characters even before conducting full syntactic or semantic analysis. The
question marks we include alongside Latin-letter phonetic equivalents are
placeholders for phonetic variants that will be tested during the reading process. As
the transcription and semantic decoding progresses, some of these phonetic
possibilities will be eliminated, and a definitive phonetic structure will emerge.

In this specific case, the final segment of the character may be read as either **C**
or **|/[** though this is subject to debate. In handwritten manuscripts of this
nature, mechanical inconsistencies—such as the author lifting the pen a fraction of
a second too early or too late—necessitate the proposal of multiple phonetic
variants. Most of these alternatives will be ruled out through further analysis,
leaving one or two viable phonetic forms.

iPYERI / iPi-YERI /
iPi-YARI

IPYERC / IPI-YERC
(?)
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If two options remain, this is likely due to the fact that Tiirkiye Turkish, which has
eight vowel phonemes, is represented in this manuscript with fewer vowel symbols.
Similar phenomena have been documented in the history of Turkish orthography
and are well known among specialists in Old Turkic. This does not hinder or
invalidate the reading process. In Turkish, vowels such as **I, U, O, A** and **[, U,
0, E** never co-occur within the same word. This is a well-established principle
known as **vowel harmony** in Turkic linguistics.

Accordingly, the preceding vowel governs the phonetic realization of the vowel that
follows. Even when two phonetic options appear distinct, Turkish vowel harmony
often dictates the correct pronunciation, even if the written form is ambiguous.
Naturally, the author of the ATA manuscript, writing 600 years ago, would not have
been concerned with such distinctions. However, in our modern era of standardized
orthography, we must explain to contemporary readers why four written vowel

43.

symbols correspond to eight phonetic vowel values in transcription.

85v

R (?)

44.

YERIYEN-XOC,
YARIYAN-XOC,
/ YERIYEN-KOC /
YARIYAN-KOC /

YERI4YENXOC (?)

45.

IGIN,

IBIN / GPIN (?)

IKC / IKC
iTc/1TC (?)
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46.
AIYOCO
EiYOCO
GIYOIYERIG, OIYOIYERO, OIYERIG
/ OIYARIO (?)
47.
IN /IN
DIRIN / 14N (?)
48.
UAN / UEN
49,
CAN / CEN
50.
CAN/CANI/C-AN-AN
(?)
51.
ANC
o¢/0¢ (?)
52.
ANILC / ANILCC
AILIC / EILIC / OILIC (?)

NOTE: The initial, dot-like letter is the letter we read AN/EN. However, as
understood from the readings, some of these must have probably occurred
in the form of mechanical errors due to uncontrolled flowing dip nib ink. If
so, the semantic structure will reveal this during sentence analysis. In this
case, this letter is expected to represent one of the sounds "AILIC / EILIC /
olLI¢."

NOT: Baslangigtaki nokta benzeri harf, AN/EN olarak okudugumuz harftir.
Ancak, okumalardan anlasildidi izere, bunlardan bazilarr muhtemelen
kontrolsiiz akan daldirma mirekkebinden kaynaklanan mekanik hatalar
seklinde meydana gelmis olmalidir. Eger 6yleyse, anlamsal yapi bunu climle
analizi sirasinda ortaya ¢ikaracaktir. Bu durumda, bu harfin "AILIC / EILIC /
OILIC" seslerinden birini temsil etmesi beklenmektedir.



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3
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53.
SU-AN / SU-EN /
S-AN-U (?)
54.
CAN
CEN / CIAN / CIEN (?)
55.
Q) GAN / GEN, IiEN
g \ &
——
40r
% N
vt
NOTE: =5 =——  [If thisis the "I”, then the word is UAGIN/UEGIN or
UAMI / UEMI. But this mark should be a dot mark but not the letter “I”. So let's say
this is a dot mark. The dot mark here is the AN reading part, and if it's on the letter
"/ "§" then this syllable should be read with the phonetic value "-GAN." If it's on
the letter M, then the reading is "MAN." In this case, the entire word in this
example should probably be read either as UAMAN / UEMEN or as UAGANN /
UEGENN. To determine which of these is the correct reading, it's necessary to
reveal the semantic output of the sentence in which this word appears. We're
already slowly doing this process as we read randomly selected lines and pages
throughout the 240 pages, whenever we have time.
NOT:
Eger bu "I" ise, kelime UAGIN/UEGIN veya UAMI/UEMI'dir. Ancak bu isaret nokta
isareti olmali, "I" harfi olmamalidir. Diyelim ki bu bir nokta isareti. Buradaki nokta
isareti AN okunusudur ve eger "un" / "§" harfindeyse, bu hece "-GAN" fonetik
degeriyle okunmalidir. M harfindeyse, okunus "MAN"dir. Bu durumda, bu 6rnekteki
kelimenin tamami muhtemelen UAMAN / UEMEN veya UAGANN / UEGENN olarak
okunmalidir. Bunlardan hangisinin dogru okunus oldugunu belirlemek igin, bu
kelimenin gectigi ciimlenin anlamsal ¢iktisini ortaya ¢ikarmak gerekir. 240 sayfa
boyunca, zaman buldukga rastgele segilmis satirlari ve sayfalari okurken bu islemi
zaten yavas yavas yaplyoruz.
56.
CIOAN,
CIOEN /
CIAN / CIAN / CUAN
57.
COANI / COENI /
IOANI (?)
58.

AN-2 / ANZ
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S >t may be 2 /Z only. Perhaps a portion of the 2/Z shape has

Note: & =

been erased over time, leaving what appears to be a dot at the end. This is possible.

However, since phonetic variants of this Old Turkish word have been observed to
create alternative Old Turkish words that match in Tlirkiye Turkish, it may be more
appropriate to determine the phonetic value of this letter after completing a full-
page transcription and consulting with Old Turkish experts.

In addition: If you saw this ATA-alphabet letter you could test
these phonetic options >Z>CN /V2 /12 / VN (?)

59.
ANIYC / ENIYC
ANIYC (?)
60.
ANILANC /
ENILENC
61.
ANILC / ENiLeC
62.
IANILIC / IAN-I-LIC /
I-AN-I-LeC
IENiLeC
63.
IENCILE / IANCILA
UENCILE (?)
64.
AN-ANIYAN-ANCN /

EN-ENIYEN-ENCN
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65.
GUN /GUN
UGUN /IGIN (?)
66.
Z-AN / Z-EN
67.
ANN / ENiN / ANIN
68.
CAN / CEN
69.
ANC / ENC
AN-C-AN / 6, AN6/EN6/6AN
(?)
70.
AN-I-AN-C / AN-CIAN
EN-CI-EN
71.
IYANI / IYENI
72.

IYANANC, IYANAN / IYENEN

IANYAN / IANYANI / IYANANI
/ IANYANC / [ENYENC (?)
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73.
IYANAN / IYANAN / IYENEN
IANIYAN / IENIYEN / IANYAN
(?)
74.
LAN, ILAN / ILEN
75.
YAN, IYAN / iYEN
76.

10r 51v
Not: Burada Y harfinin (st kismindaki yuvarlak kivrimli dairesel ¢izginin ici genisce
bir nokta gériiniminde olmakla mirekkeple doldurulmus. Bunlarin her iyisi
mirekkebin fazla akmasi ile tesadiifen bu bicime geldi diye diisiindilebilir. Bu
dustincede olanlar bu harfi IY/Y seslendirmesi ile okuyabilirler. Ne var ki bu rnekte
yazarin bunu bilingli yaptigini disiiniiyorum. Béylece bu harfi IYANAN veya YANAN
biciminde okuyabiliriz. Fakat sunu séylemek gerekirse bu okunus bicimlerinin (1Y/Y
veya IYANAN/YANAN okumalarinin) her ikisine karsilik gelen birer sézclik mevcuttur
ve bunlar tiimce anlamini belli miktarda dedistirse de Tiirkgenin semantik yapisini
kirmaz. Ayrica bu harf érneginde sagdaki ayagin ucundaki ¢izgi "1 " harfi olarak
degerlendirilebilecedi gibi, 1Y biciminden dnce bu sézctigiin | harfi solunda bir sesli
harf daha bulundugu icin fonetik harmoni kuralina gére bu | sesi diiser. Dolayisiyla,
esasen bu sézciik YANAN| biciminde okunmaktadir. Bitiin bu fonetik olasiliklar
semantik yaptyi bozmayan anlamli karsiliklar ile értiismektedir. Bu okuma
érnekleriyle ilgili detayli aciklamalar bizim [https.//www.turkicresearch.com/]
adresindeki ¢evrimici sayfamizda gérilebilir. Bakiniz:
https://www.turkicresearch.com/Readings/Detail/3165 ?type=2
Note:
In this instance, the upper part of the letter Y contains 2 rounded, curved circular
strokes that have been filled with ink, giving them the appearance of a large dot.
One might assume that this shape resulted accidentally from excess ink flow. Those
who adopt this view may interpret the character with the phonetic value 1Y/Y.
However, in this particular example, | believe the author applied this form
intentionally. Accordingly, the character may be read as IYANAN or YANAN.
It should be noted that both reading variants (1Y/Y and IYANAN/YANAN) correspond
to valid Turkish words. While each may slightly alter the meaning of the sentence,
neither disrupts the semantic integrity of the Turkish language.

IY / IY-AN-AN / IYANANI



https://www.turkicresearch.com/Readings/Detail/3165?type=2
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Additionally, the stroke at the tip of the right leg of this character may be
interpreted as the letter "I". In addition, since a vowel precedes the | in the IY form,
the | sound is dropped according to the rule of phonetic harmony.

Therefore, the word is essentially read as YANANI.

All of these phonetic possibilities align with meaningful interpretations that
preserve semantic coherence.

Detailed explanations of these reading examples can be found on our online page: [
https://www.turkicresearch.com/Readings/Detail/3165?type=2 ].

77.

42v

SAN / SAN
SEN / SEN

78.

>33v>ANO > ~ >51v>ANO
(Not: Bu yukaridaki harf tam yatay dedil 45 derece yatik gibi ¢izilmis. ki farkl
sayfada iki farkli ciimle iginde bu harfi gérdiik ve ¢capraz dogrulama ile her iki sayfada
bulundugu her iki tiimcede ayni ses bicmi ile ANO sesi olarak degerlerdirilmis ve
semantik ve fonetik értiismeler ve s6zclik kék ve ek siralamasio ile Eski Tiirkge ile
Ortlismdstir. Yani ayni harfi en az iki farkli ciimlede dogrulamis olduk.
Note: The letter above, from page 33v, is not drawn perfectly horizontally, but
rather at a 45-degree angle. We observed this letter in two different sentences on
two different pages, and cross-validation determined the same phonetic form in
both sentences as the ANO sound. Semantic and phonetic overlaps, along with word
root and suffix order, confirmed that the letter was consistent with Old Turkish. In
other words, we have verified the same letter in at least two different sentences.

> ANO /ENO

>51v>0/0
e =

>51v

ANO /ENO,
/s

79.

4AN / 4EN,
DURT-AN / DURT-EN

4(?)
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Not:

Bu érnekte 4 sayisinin merkezinde i¢i dolu bir nokta var gibi gériiniiyor, bu da onu
4AN fonetik degeriyle yorumlamamiza yol acti. Ancak ATA el yazmasinda, belirli
karakterlerdeki benzer isaretlerin, kalem ucundan asiri miirekkep akisindan
kaynaklanabilecegini gbzlemledik; bu, esasen (muhtemelen) el yazisindaki mekanik
bir hatadir.

Bununla birlikte, her iki fonetik olasilik da ATA el yazmasinda belgelenmistir ve
mevcut sayfada bu karakteri iceren kelime, anlamsal baglaminda 6n analize tabi
tutulmustur. Bu kelimenin gectigi cimleye dayanarak (degerlendirmemde herhangi
bir hata olmadigini varsayarak), her iki okumanin da (4 (DURT) ve 4-AN / DURT_AN)
modern dilde fonetik olarak makul ve anlamsal olarak tutarli yorumlar trettigi
anlasiimaktadir.

Bu nedenle, bu ve benzeri karakterlerin son okumasi sirasinda, bu ézelliklerin kasitli
mi yoksa mekanik yazim hatalarinin bir sonucu mu oldugu konusunda daha kesin
sonuglara varilabilir.

Note:

In this instance, the number 4 appears to contain a filled dot at its center, which led
us to interpret it with the phonetic value 4AN. However, in the ATA manuscript, we
have observed that similar markings on certain characters may potentially result
from excess ink flow from the pen tip—essentially (probably) a mechanical error in
handwriting.

Nevertheless, both phonetic possibilities are documented within the ATA manuscript,
and the word containing this character on the current page has been preliminarily
analyzed in its semantic context. Based on the sentence in which this word appears
(assuming no error in my assessment), it seems that both readings—4 (DURT) and 4-
AN / DURT_AN—yield phonetically plausible and semantically coherent
interpretations in modern language.

Therefore, during the final reading of this and similar characters, more definitive
conclusions may be drawn regarding whether such features are intentional or the
result of mechanical writing errors.

80.

TYr e

113r 51v

Not: Yuvarlak nokta olarak gériinen kisim, fonetik olarak AN, £N seklinde telaffuz
edilen kisimdir. Bazen kalem ucundan kalan mirekkep kalintilari kiiglik noktalar
olusturabilir. Bu nedenle, climle okuma alistirmasi sirasinda bunlarin mekanik yazim
hatalari olup olmadigini belirlemek mimkdiin olacaktir.

Note: The part that appears as a round dot is the part pronounced in phonetic form
AN, Z£N. Sometimes, ink residue from the pen tip can create small dots. Therefore,
during sentence reading practice, it will be possible to determine whether these are
mechanical writing errors.

CYAN, CIYAN / CIYAEN

CIYENC (?)

81.

CIYAN / CIYEN
JIYAN /JIYEN (?)



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3
https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3
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82.

IYAN / IYEN,
IYANI / IYENI

83.

ITAN /ITEN
TAN / TEN

84.

CITAN / CITEN
CITANC / CILAN / CILEN (?)

85.

CCAN /

CIAN / ¢Ci (?)

86.

Not: Ustte nokta gibi gériinen ¢izim bu R harfine harfe AN / EN fonetigi
katmaktadir. Fakat burada bazi hususlari arastirmacilarin ve dil bilimcilerin dikkate
almasi gerekmektedir. Bu harf ve benzeri pek ¢ok harfte bazen bu tip nokta
gérinimlii kisimlar fazla miirekkep bulasmasi biciminde oluyor. Ornedin 33v, 34v
gibi pek ¢cok sayfada kalem ucundan akan fazla miirekkebin harflerin gérinimiini
bozdugu gézlemlenmistir. Dolayisiyla biz bu harfi RAN / REN ve R sesleri karsiligi
olarak bu tabloda gdsterebiliriz. Ancak, bunlarin yazildigi tiimcelerin semantik ¢iktisi
bunlardan hangisinin gecerli olacagini tayin edecektir. flave olarak,
unutulmamalidir ki 240 sayfa boyunca diger s6zciiklerden ayri yazilmis olan R
harfinin "ER" fonetidi ile okundugu bilinmelidir. Bu bilgi ¢oklu tiimce analizlerine
dayanan bir bilgidir. Dolayisiyla yazar hem "ER" okunan tamga-isaretini hem de
temel/basit R harfini birlikte olmakla bu metinler icerisinde kullanmistir.

Note:

The dot-like drawing above adds an AN / EN phonetic value to this R character.
However, researchers and linguists should consider certain factors; In this
character—and in many similar ones—such dot-like elements may result from
excess ink accumulation. For example, on pages such as 33v and 34v, it has been
observed that excess ink flowing from the pen tip has distorted the appearance of
several characters.

Therefore, in this chart, we may represent this character with the phonetic
equivalents RAN / REN and R. However, the semantic output of the sentence in
which the letter-character appears will ultimately determine which reading is valid.
Additionally, it should be noted that throughout the 240-page manuscript, the R
letter-character—when written separately from other words—is known to be read
with the phonetic value "ER". This information is based on multi-sentence analysis.
Thus, the author appears to have used both the "ER"-read tamga-sign and the
basic/simple R character together within the text.

RAN /REN /R /ER(?)

87.

Je

31r

CIEN / CIAN /
CUEN / CUAN /
CINEN / (?)
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88.

~ 2ANU / i2ANU / EKi-EN-U
2-an-an-u / 2-en-en-ii / EKIENEU

89.

As a Tamga Sign

ER, ERI

90.

As a Tamga Sign
Not: Silik ¢ciktig icin sag taraftaki gérsel konunun daha iyi anlasiimasi adina
tarafimizdan tretilmistir. Bu isaret ATA el-yazmasinda ilk (folio-1r) sayfada
gorilmdistdir.
Note: The image on the right was created by us for clarity, as the original
one was blurred. This symbol appears on the first (folio 1r) page of the ATA
manuscript.

ONU / ONU, ONGU / ONGU

91.
DiRi / IRI
| As a Tamga Sign *YAR / *YIR / *YARI,
92.
YER / YAR
-YERI

As a Tamga Sign
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93. - -
*COGAN,
. AsaTamga Sign AY / AYCA,
94.
*ONAN / *ONEN
ON/
3/*YOL(?)
= Asa Tamga Sign
95.
9:" As a Tamga Sign AN /EN, ON
96.
3
3/ 3
YIL/YOL (?)
As a Tamga Sign
97.
*AT, *ATI / ATCI
~ (capar)
EV-I-YER / AVIYAR
- Asa Tamga Sign
98. A
IRy e *EV/ YV,
Car 5o ke Ve-/Va / *0B-a (?)
As a Tamga Sign
99.
N *XIR, *KIRAN, *KIR-EK (?)
.;' -~ .:: As a Tamga Sign
100
ON /AN,
As a Tamga Sign 0-ON/ O-AN
101 uc,
ucu/ucgu,
As a Tamga Sign UCA




25

102 *AKI-KOSA, *YER-ERIS (?),

*YOR-ULA / *YARULA (?)

As a Tamga Sign

103
*EKIN-ONU / *AKIN-ONU
*EKI-ONU / *AKI-ONU
*AKI-KOSONU /
*YER-KOSONU (?)

As a Tamga Sign

Not: Asli silik ¢iktigi igin elle-gizdigimiz (asadidaki) t¢ gérsel konunun daha
iyi anlasiimasi adina tarafimizdan dretilmistir.
Note: Since the original was blurred, the three hand-drawn images (below)

were created by us for a better understanding of the subject.

1 > *AKI-KOSAN / *AKI-KOSONU

>*AKI, *AKIS >*KOSAN, *ULA / *ULAR /N (?)

104 0 = none, zero ( -yok-)
(In Turkis>sifir>yok/yox/yo)
> 0>YOX/
As a number letter YOK /YO
105 . #1, Bl, BIR, BAR / VAR (?)
106 #2, EKI
/ AKI (?)
K4 _
107 #3, UG,
ug
108 #4, D, DORT / DURT
109] #5, BES / BAS

110} #6, ALTI, ALTU
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111 #7, YETI, YEDI
112 #8, S/S, SEKiz
113 #9, U, TOQUZ, DOKUZ /
*UKEZ / *UKUZ (?)
114 10, ON
115
40-YER,
DO-YER / DO-YAR
116 43,
4-ON,
DON / DON
117 #97,U7 /07,
uy /Oy,
UYADI (?)
118 50, 50 / BAS-O,
BAS-YOX
-GO /-NYO /-NCO (?)
119

2N, EKIi-N,
EKI-N-*e

120

20, EKi-0 / EKI-O

121

24v

A2/E2,
AZ /EZ, AR /ER



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3
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122
G7/
¢7(?)
123
G9/¢9
€9C/G9 (?)
124
CC9/G9,GU /GU
ccu/ccU (?)
125
40,
DIO / DIO
DO /Dio /DI0 (?)
126
40,
DO/ DO
127
4-AN-1, DANE,
DANI / DENI
128
4’|, Dic/
D-AN-C
DIRI-iBi /
DIRIYIB
129] 40/40, DO/ DO
DYERO / DYARO (?)
130}
AN1 /EN1,
AN-VAR / AN-BAR /
: ENBIR (?)
S0r
131 SlE=s C1
C-BiR/
C-BAR/
G-VAR
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Note: 1 = (one) in Turkish is

BiR.
BIiR (1) is in Old Turkish,
VAR / BAR
132
G2
CEKi / CiKi /
CEK
133
G3/ GUC
¢ug (?)
Not: Burada m[]r:kkep kaleminin ucundan asiri miirekkep akmasi nedeniyle
yazi bicimi bozulmus olsa da bu harfi C3 olarak okuyabiliyoruz.
Note: Here, although the writing style is distorted due to excessive ink
flowing from the ink-pen tip, we can read this letter as C3.
134 -

C4

¢D, ¢DO / ¢DO
0CcoDC (?)




135
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136

137

138

139

C5
CBES /CBAS”.

c7
CYEDI / CYED / GYE / CY

¢9
cu/cu

G43,
CIDU, CIDU, CID3
¢IDU¢ (?)

¢97,
CUYE/CIYE, CUYA

140
co,
co/co
CON
141
2P / EKiP

> 2P/EKIP
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> COI2P / COi2P,

AI-2P / CEI-EKIP

142 S p
< CIKIC, CiKiC
CIKCe (?)
143
CITC/QITC
CIKE (?)
144
CIYCC / CIYC
¢civee (?)
145
CILC / CILC / CIL-ANIC
¢iLce (?)
146
IGLIC-C / CILCC / CILC
CIkCe (?)
147 CiYC/ CIYC/ CIYCC
148
CAILANANC /
CEILENENC
1000 CAICLANANC (?)
149
GA/CE
cv(?)

150

CIYERI / CIYARI
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151 CY/CiY/CYC
152 Cl/Ci
C-AN / COAN (?)
153
Clo/CIO, CIA/CIE, CICI
154 CIYPI / CiYPi
CIYXI/ CIYP (?)
‘ 85v 86r )

155 y

CIKIC, CiKiC

CIKCE (?)
156
CITC, CITCI / CITCI
157
AIYCCU
AlYC-cU / Oiyc¢cU / oIvegu (?)
158
CIYICA / CIYCCI / CIYICE
CiYC / CIYAN / CIYEN (?)

159

CL, CIL/CIL

CLC(?)
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160]

CIL,
CIK(?)

161

C, QY / ciy
e (?)

162

Cly, Cly

163

v/ civi(?)

CYC, CIYC / GIYC

164

CIK, CIK
CIT/CIT (?)

165

100r
CIYCC / CAIYCC / AIYCC / EiYCC / AYANCC

CIYCC / CAIYCG,
AIYCC / EiYCC/
AYANCC (?)

166

CIBIK, CGBIK / CGPIK

167

CiX, CIX / CIXI
CGXC (?)
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168
cU/¢cl¢
169
cv
170
OCIN / OCIN
ocVv (?)
171
CIN/CIN
102r
172
ciu/qu /¢u/
¢2(?)
173
cv
Note: This is the
174
C-KOSA / C-ONU / CONU /
CV/EN(?)
175
€0/¢0/¢v(?)
Note: If the upper letter is O/0, which is faded from the lower part or is in
distorted handwriting, then this syllable letter probably is the phonetic
equivalent of CO / CO.
Not: Eder tist harf O/0 ise, yani alt kisimdan silinmis veya bozuk bir el yazisi
varsa, o zaman bu hece harfi muhtemelen CO/CO'niin fonetik karsiligidir.
176
CZ/ 2N,

¢2(?)
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Note: If we look at the appearance of this letter, the upper part of it is
blurred, so the image on the right was produced by us to better understand
this blurred detail.

Not: Bu harfin gériiniimiine baktigimizda (st kisminin bulanik oldugunu
goriyoruz. Dolayisiyla bu bulanik detayi daha iyi anlayabilmek icin sagdaki
gorseli biz lirettik.

177 Cly/ciiy,
ICIY /ICIY,
CDIRIY / DIRICY (?)
178
uILC / UiLC
UGLC / UGLIC / UGYERC (?)
179
CiKic, CIKIC

180

CIYC / CiYC, CIYCOGAN (7)

181 CIL, CiL/
CIIL, CiiL
5 5_‘;\“’ 7P % C2IL, CEKiL
183 GYU / GYU,
CIYu /CiyO
184
CILAC/ CILEC
AILAC / EILEC
ACILAC / ECILEC/
| 37v CALAC / CAILAC (?)
185

54r

OILC / OILC,
AILIC / EiLiC
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186
CiYC / CIYC
C/YAN/C/YEN/C[YCOGAN
=T / CIYCOGANC (?)
Note: The final curve might not be the letter C. In this case, we will declare more
definitive conclusions on this matter in future readings through the sentence
analysis.
Not: Son egri C harfi olmayabilir. Bu durumda, u konuda daha kesin sonuglara,
ctimle analizi aracilidiyla gelecekteki okumalarda varacagiz.
187 _ = GING, GN / GIN
2 ¢Ic, CUG (?)
— | CIVE/ CIVE (2)
188 y ﬁ
<= o
e AN-CX (?)
Note: oS bi":’l(: this one may be the ,CO / CO” letter, or (if the
upper part is X) this will be CX
189]
CZI CZ / C_EKII
190
cuz/ CUZ/
C—EK/ /CZ
191
CN
192
Cuv, CUV
193
Gl/¢l,
C-DIRI / C-IRI (?)
194

Cl0OO / CIOG / CIOG
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196

CO/¢O
10/10(?)

197

GCNO / GNOI / ¢NOI

198

cc/
5C(?)

ILUC /iLUC,
IL0 /it 7

199

1Yl /ivi

200

IL/iL

201

1 1avic (?)

iyic /Ivic

202

ILC/ILC

203

I6L/iCL/
iGiLi /€L (?)
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204 3 !
iyc/1yc
/ iYCOGAN
'C : ? j4vc (?)
Note: The final curve might not be the letter C. In this case, the tamga sign
*COGAN's phonetic structure will change in the table on the Latin side. We will
declare more definitive conclusions on this matter in future readings through the
sentence analysis.
Not: Son edri C harfi olmayabilir. Bu durumda, tamga isareti *COGAN'in fonetik
yapisi Latin tarafindaki tabloda dedisecektir. Bu konuda daha kesin sonuglara,
ctiimle analizi araciligiyla gelecekteki okumalarda varacagiz.
205
ly /iy
jay (?)
206
T/IT
iK/IK(?)
207
IKC /IKC /ITC/ITiC
ITI/ IKI(?)
IK/IK/IT/IT (?)
208 )
ILC/IiLC
ILCAN / ILANC (?)
209]
IN /IN,
INC (?)
Z/R(?)
210
: IU/Ii0,R/ER
' ‘ 1-UCO
108v
Note: The R letter must be distorted due to carelessness in handwriting or the letter
10¢o /i0¢O sound
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211
11N / 1N,
IN/IN /DIRI-1-N / BAR-N /
VAR-N (?)
212
Cly / Civ,
Clyl/ CiYi / Cl4y (?)
213
CIN / CIN
214
Cl/Ci
215
cu/cy,
CIv/Civ(?)
101v
216
CN / CAN,
Z(?)
. > CN / CAN
10v
>N, CeN-C(?) >CN, IN (?)
217
YER-AN-N / YARANN
Z/2(?)
> YER-AN-N
99%v




218

219

220

221

222

Note:

39

C9/19, Ccu/cy,
YER-C-U (?)

CIK / CiK
CIKI / CiKi

CYERIYC / CYARIYC /
¢ive (?)

GO/GO,
CZ, CCO, GON, GONU / GONU

(?)

> from the folio 68v > GV, GN / GO(?)

GV, GIV/G2
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Not:

Bu harf, Latin C harfi lizerine Runik N (ya da Latin kiiglik "n" harfinin doksan derece
saga déndirilmis bir versiyonunu) eklemekle yaratiimis. N ¢iziminin en ucunda ice
dénen kisa bir Latin kiiciik "1 " benzeri gcikinti bilingli yapilmissa bu harf CNI /CNI
okunmalidir. Fakat bu sondaki "1 " harfi gibi gériinen kisim sadece bir kalem artigi
ise bu durumda yazar bu hece harfini CN bigciminde yazmisti diyebiliriz. Burada ve
muhtelif makalelerimizde dikkat gektigimiz bir gli¢lii (olasi) diistinti olarak yazarin
biytteg altinda bu sayfalari yazdigini séyleyebiliyoruz.

Oyle ki onun AY-GOZEK adiyla adlandirdidi "ay diirbiini" sézciidii de bu
elyazmasinda (tiimce incelemesi yapilarak tutarli bicimde) okunmustur.
Muhtemelen bu bulgu bilinen teleskop icadi tarihinin aslinda daha erkene
cekilmesini gerektirecek bir bulgudur. Oyle ki yazarin yasadigi tarihte onun hem
masasinin lzerindeki kliciik seyleri biiylitmek hem de g6k cisimlerine bakmak igin
mercek sistemleri kullandigini séyleyebiliriz.

Dolayisiyla burada harfleri biiyiiterek incelemekte fayda gérilmis ve bu unsur
muhtelif defalar olmakla arastirmacilari bilgilendirmek amaciyla tarafimizdan not
edilmistir.

Note:

This letter-character is formed by combining a Latin C with a Runic N (or a version
of the lowercase Latin "n" rotated 90 degrees to the right). If the tip of the N stroke
includes a deliberate inward-curving extension resembling a small Latin "I", then
the character should be read as CNI / CNi. However, if this final element that
resembles the letter "I" is merely an incidental mark from the pen, then it is likely
that the author intended this syllabic character to be written in the CN form.

In this case—and as emphasized in several of our articles—we propose a strong
possibility that the author wrote these pages under magnification.

Notably, the term AY-GOZEK, meaning “the moon-binocular,” has been consistently
interpreted within the manuscript through sentence-level analysis. This finding may
suggest that the known history of early telescope invention should be reconsidered
and possibly dated earlier than previously thought.

It appears that the author, in his time, used lens systems both to magnify small
objects on his desk and to observe celestial bodies.

Therefore, magnifying the letters for detailed examination was likely a purposeful

224

CNI/CNi
CN (?)

act, and this aspect has been noted repeatedly by us to inform researchers.

UYER / U-YER /
UYAR/
5(?)
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225
CI-DIRI-YER / CI-YER, C-VAR-
YAR
226
AN/ EN
ON/ON (?)
100v —101r 113r
227
2A /20 /2-DURT (?)
103r

Not: 20 / Z0 veya 74 (?) > Z/2 harfinin iizerindeki 6Genin 4 rakami veya A

harfi oldugu anlasiliyor. Bu satir, hentiz inceleme firsati bulamadigimiz

sayfalar arasinda. 2/Z harfinin Uzerindeki isaretin, parsémende zamanla

agilmis kiigtik bir delik olma ihtimali de var.

Note: Z0/Z0 or Z4 (?) > The element above the letter Z/2 appears to be

the number 4 or the letter A. This line is among the pages we haven't yet

had the opportunity to study. There's another tiny possibility that the mark

above the letter 2/Z could be a small hole in the parchment that has

opened over time, (but it is likely may have been possible.)
228

104r

Note: See this word on page 104r.
If the first letter is not O but YER-O, in this case, its phonetic value should be ,, YARO-
CIK / YAROCIKI”, or ,, YEROCIK”.

YER-O / YAR-O
0/0 (?)
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229
GN
230
NN, 2N
NIN / NiN, NNC
ININ / ININ / 2NC / ENENC (?)
231
DIRICi / DIRICI, DIRI-ICi
232
u1, Ul /Ui,
U-DIRI / U-IRI
233
ERYER, iRIYER / RYER,
RIYAR / IRIYER /
BIR-I-YER / 1'-YAR (?)
234 0
v /iv
1-1/ BiRi
¢/ 10¢ (2)
g 11B./1iB (?)
. A
235 : :
‘(; 11/ BIRI, BARI / VAR
66r
236
A 11/11,
i VI / iV,
‘ T~ 1B/ IBi JERI (?)
6ér
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237
IT/IK
IX / IKAN / ITAN (?)
238
CUCO/CIO /i
¢Co (?)
68r
239|
< -
; R/ER

70v

Not: Sessiz harflerin bir kismi igin bir genel 6riintii mevcuttur ve bu 6rintd tutarl
bicimde olmakla 240 sayfa boyunca da devam eder. Bir Z harfi diger kelimelerden
ayri yazilirsa bu 2 veya EZ okunur. Bir s6zcliglin igindeyse o durumda 2 ve Z okunur.
Bir R harfi diger kelimelerden ayri yazilmissa bu daima EZ okunur. Bir M harfi diger
sozciiklerden ayri yazilmissa bu daima EM okunur. Bir N harfi diger sézcliklerden
ayri yazilmissa bu daima EN okunur. Bir S harfi ayri yazilmissa bu 8 veya ES okunur.

Note: There is a general pattern for some of the consonants, and this pattern
persists consistently throughout the 240 pages. If a Z is written separately from
other words, it is pronounced as 2 or EZ. If it is within a word, it is pronounced as 2
and Z. If an R is written separately from other words, it is always pronounced as EZ.
If an M is written separately from other words, it is always pronounced as EM. If an
N is written separately from other words, it is always pronounced as EN. If an S is
written separately, it is pronounced as 8 or ES.

IN / DIRIN /IRIN (?)

240

NO/NU, N
N-AN / N-EN (?)
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241
M, VG / V-V
242
YERIYER-AN/-EN,
Ty @ YARIYARAN (?),
o YERI-YARAN (?),
—— > ZEN / ZAN (?)
243
G A A KUV / KOV (?),
L2 e/ | DIRI/IRI-YERV (?)
3 ? (?)
244
7 I.—YAR / I.—YAR.I
b ¥ ' I-YER / IYERI
o7
(or may be the number 1)
245

3

Not: Tablo 6gelerinde gériildigi gibi, pek ok ATA karakterinin fonetik degeri, ince
grafiksel farkliliklar nedeniyle dedisebilir. Bu nedenle, kiicik mirekkep darbesi/sekil
degisikliklerini biyttme araglari kullanarak incelemek énemlidir. El yazmasindaki
karakterlerin uzun siireli incelenmesi -6zellikle biyditiildiginde- bazi 6zellikleri
mekanik yazim hatalari veya yazim sirasinda dikkatsizlik belirtileri olarak yanlis
yorumlamamiza yol agabilir.

Bdyle bir yanlis yorumlama meydana gelirse ve ctimle tutarli bir anlamsal ¢ikti
vermezse veya Eski Tirkgeyle tutarsiz sonuglar (retirse, séz konusu karakteri
yeniden degerlendirip S/S olarak okumayi disiinecediz. Dogal olarak, béyle bir
durumda, ciimlenin tim transliterasyonu ve transkripsiyona dayali cevirisi en
bastan tekrar gézden gecirilmelidir.

Bu, sireci en basindan itibaren ydnlendiren deneme-yanilma metodolojisini yansitir
ve tiim bu siregler dilsel tutarliliktan veya bilimsel titizlikten 6diin vermeden
gergeklestirilmelidir. Ciinki deneme yanilma siireci béyle durumlarda bunun gibi
harf-karakterlerini iceren ciimlenin anlamsal ve fonolojik yapilari anlamli bir sekilde
hizalanana kadar devam edecektir.

Note: As seen in the table items, many of the ATA characters can shift their
phonetic value due to subtle graphical differences. It is therefore essential to
examine minor ink-stroke/shape variations using magnification tools. Prolonged
inspection of characters in the manuscript—especially when magnified—may lead
us to misinterpret certain features as mechanical writing errors or as signs of
carelessness during inscription.

If such a misinterpretation occurs, and the sentence fails to yield a coherent
semantic output or produces results inconsistent with Old Turkic, we will re-
evaluate the character in question and consider reading it as S/S. Naturally, in such
a case, the entire transliteration and transcription-based translation of the
sentence must be revisited from the beginning.

This reflects the trial-and-error methodology that has guided the process from the
outset—carried out without compromising linguistic consistency or scientific rigor.
This trial-and-error process will continue in such cases until the semantic and
phonological structures of the sentence containing such letter-characters are
meaningfully aligned.

CS/S, SOS /OS (?)
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246
KI/Ki, K/
1K/ uk / uki / Gki (?)
247
SANC / SENC,
K, (iK/iK/uK) / Ki (?)
K-AN-C (?)
17r
> SK/SK (SiK/S1K/SukK) / SKi (SiKi) / SK-AN-C /
SSANC (?)
248 DPre
IK/ Kl /K, K
101r
249]
2N-AN / 2N-EN / 2N /
ZN / ZN-AN
ZNAN / *AKIN / AKI-N-AN (?)
Note: In folio 19r > This same looking one is
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250]
NZ / NUZ, N2
VZ/VEZ (?)
251
UGN /UGN /
IN/IN, UN/ON (?)
252
NI/ Ni/ Nu(?)
253
S-AN / S-EN

Not: Bu harf yazilirken (ya da sonradan) fazla miirekkebin kalem ucundan
akmasiyla bu harfin okunmasi ¢etindir. Ancak genel (dis) hatlariyla sanki bir 8
rakamini andiran (/S harfi gibi) algilanmakta.

Diger yandan bu harfin tst b6limi bir veya iki adet nokta benzeri AN fonetik
degeriyle okunan tamga iceriyor da olabilir (AN veya AN-AN gibi). Bu nedenle bu
tabloya yansitilmis olan Latin alfabesi karsiliklari tiimce transkripsiyon ¢alismalari
asamasinda fonetik ve semantik bitinlik agisindan dilsel kiyaslamalara tabi
tutulacaktir. Bu tip bir karsilastirma ile (deneme-yanilma metodu sirecinde) bu
seceneklerden hangisi oldugu anlasilabilecektir.

Note: This letter is difficult to read due to excess ink bleeds from the pen tip.
However, its general (shape) outlines appear to resemble a number 8 (like the letter
S/3).

On the other hand, the upper portion of this letter may contain one or two dot-like
AN tamga marks, which could be read as in "AN", or "AN-AN" phonetically.
Therefore, the Latin alphabet equivalents reflected in this table will be subjected to
linguistic comparisons for phonetic and semantic integrity during the sentence
transcription process. This type of comparison (using a trial-and-error method) will
help determine which of thesg options is correct.

S-AN-AN / SEN-EN / S/$

254

e

255

3, NN
iN(?)

25v

R5/ERS5, ERBAS
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Not: ATA elyazmasi boyunca R harfi ayri hecelerden koparilip tek basina
yazildiysa daima ER fonetidi ile okunur. Daha ayrintili bilgiyi ATA alfabe dip
notlarinda gérebilirsiniz.

Note: Throughout the ATA manuscript, if the letter R is broken off from
separate syllables and written on its own, it is always pronounced with the
ER phonetic. More detailed information can be found in the ATA alphabet
footnotes.

256

1G9 / GU /GO,
HIR/IIR (?)

106v
Note 1: It is probably kind of carelessness in handwriting.

*¥' > Z (carelessness in handwriting, or DIRIN /
IRIN)

257
UN/ON
258
ov/o6v
0G /0G (?)
259|
RO/RA
260]
CN/Z
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261

o

0G/Og,
o AC(?)
AC/AC (dg / dg) (?)

262

113r
Not: € harfi tstiinde bulunan N harfi veya 2 (EKi) fonetidi gibi gériiniiyor.
Ancak N harfi ¢iziminin alt ucu biraz C harfi (st ¢izgisi altina sarkmis gibi.
Bu sebeple burada ' dedil fakat N olarak tahmin edilmistir. "OC" sesi-
imgesinin lzerine ¢izilmis olan harf burada N olarak okundu ve O¢N sesi
varyantlari dikkate alindi. Ancak iistteki bir U harfi veya 2 rajami (EKI sesi
karsiligi) olabilir. Oyle ki genellikle, € ses-isaretleri iizerinde yazilmis olan 2,
U ve N seslerinin imgelerini ayirt etmek glictiir. Ciinki ézellikle C sesinin
Ustiindeki ¢izgi zerine Ustteki harfin bir bélimi denk gelmistir (ayni
hatta/yere ¢izilmis ya da st iste binmis gibidir.). Dolayisiyla, bu tip
birbirine ¢ok benzeyen harf-gizim égelerini genellikle sézciik ve tiimce
¢dziimlemesinde semantik ve fonetik yapilar karsilastirilarak siniflandirmak
gerekecektir.

Note: The letter C appears to be the phonetic N or 2 (EKI). However, the
lower end of the N drawing appears to hang slightly below the upper line of
the letter C. For this reason, it is estimated as 'N', not '2" here. The letter
drawn above the "OC" sound-image was read here as N, and variants of
the OCN sound were considered. However, there may be a U or a #2 above
it (2 is the equivalent of the EKi sound). In fact, it is often difficult to
distinguish the images of the 2, U, and N sounds written above the ¢
sound-signs. This is because a portion of the above letter falls on the line
above the C sound (as if drawn on the same line or overlapping). Therefore,
such very similar letter-image elements will generally need to be classified
by comparing their semantic and phonetic structures in word and sentence

OCN / OGN,
ACN (?)
ACN /ACN (?)

263

analysis.
cw .,

Not: Burada € harfi iistiinde bulunan 2 (EKI) harfi-fonetigi veya N harfi gibi
goriiniyor. N harfi cizimi belirgin bigimde ¢ harfi tsttinde fakat ona dokunmayacak
bicimde yazilmissa bunun N harfi oldugunu anlamak zor olmuyor. Fakat (stteki
harfin alt ucu veya bir-kenari genellikle az veya ¢ok biraz ¢ harfi (st ¢izgisinin altina
dogru sarkmis olsaydi bunu N okuyabilirdik fakat 2 fonetigi ile okuyamazdik. Bu
sebeple burada 'N' dedil fakat '2' fonetik dederi olan 'EKi" biciminde okunmustur.
Genellikle U, 2 ve N fonetikleri C harfi lizerinde oldugunda bunlari ayirmak gugttir ve
bazi érneklerde bu ayrimi yapabilmek icin s6zciiklerin tiimce igerisinde semantik ve
fonetik ¢iktilar agisindan incelenmesi gerekmektedir.

NOTE: Here, the letter-character ¢ appears to have either the phonetic value of 2
(EKI) or resembles the letter N placed above it. If the N-shaped stroke is clearly
drawn above the ¢ character without touching it, it is not difficult to identify it as
the letter N. However, if the lower tip or one edge of the upper character slightly
descends below the top line of the C (even to a small part/degree), it could be
interpreted as N, but not as the phonetic value 2.

For this reason, in this instance, the character is read not as N, but as EKI,
corresponding to the phonetic value 2. In general, when the phonetic signs U, 2,
and N appear above the C character, distinguishing between them becomes
challenging. In such cases, it is often necessary to analyze the words within their
sentence context, both semantically and phonetically, to determine the correct
interpretation.

C2EN, C-EKI-EN, G-EKI-ENi,
CN/ CNi / CN-AN-1 (?)
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264

G-YER / GUYER
GIYARI, GUYERI

UC-I-YER-I / GBYERI /
GIYER / GiYERI (?)

265

Diri2-EN / Diri-Eki-EN-I /

I2AN / I-EKI-EN-I,

YAR-2-AN / Yar-Eki-AN-I
(?)

266

ANUCUC / AN-UC-UC

267

4ANCIK / DCIK
DURT-EN-CiK

4ENCIL / DCIL (?)

268

DIiRIO / DIiRI-O
10/10

269]

4iLE / DILE / DILA
DILO / XILA (?)

270]

YARI / YERI,
DIRI-YERI / DiRi-YARI
iRI-YER-i / IRI-YAR-I (?)

271

UCUCGu / UC-UC,
A-UC/ C-UC, co/cO/0G (?)
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272
AG, AA/EE/
AGA (?)
273
) 0G/0G,00/00
- AG (?)
274
OGAN, OAN
275
r Tt LY OGA/OGE, OA/OE
6. : (ov?/06V?)
Yo, Ve
276
G, CG-*u /CC/CCi> (-inct/
-inci / -uncu / -tncl)
277

UuU, U0, #99, UG / UG
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278
KKG / KK-*u, KK,
KAK, KIK / KIK (?)
279
SSG / SS-*u, #38,
SS/SS
280]
ANCO / ENCO
281 68r
(?

U5 > NOT: Fazla mirekkebin akarak/damiayarak

harﬂer/ birbirine kayna,st/rd/gm/ distiniyoruz. Bu sebeple bu kelime okunakli dedil:
Kelimenin bulundugu timcede OILAX/OLAX biciminde yazilmis olan OGLAK sézciigii
okunuyor. Bu sézctdiin sondan ikinci harfi A dedil O ise bu durumda sézciik "OIL/OL
OX" bigimini alacaktir. Bunun da fonetik yakini "OGUL OK" ve "AL OK" sézciikleridir.
Sonug olarak tiimcenin tamami ¢éziimlendidinde okunamayan sézctikler igin

yeniden yapilandirma semantik ¢ikti yardimi ile yapilabilir.

NOTE: We believe that excess ink has flowed or dripped in such a way that it caused
the letters to merge with one another. As a result, this particular word is not legible.
Within the sentence where the word appears, the term OILAX/OLAX is interpreted
as OGLAK (“Capricorn”). If the penultimate letter of this word is not A but rather O,
then the word would take the form OIL/OL OX. Phonetica//y, this is closely related to

the words OGUL OK (“son-arrow”) and AL OK (“red-arrow”

or “take-arrow”).

Telif haklar1 sahibi > ©2024 Ahmet Ardi¢ ve 'ATA-Team Alberta'> turkicresearch@gmail.com
All Rights Reserved > ‘Copyright’©2025 Ahmet Ardic & On behalf of the 'ATA - Team Alberta’
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Ek: Harf Envanteri ve Metodolojisi Hakkinda Notlar

Bu hece-harfleri tablosunda gosterilmis olan 281 adet hece harfine ilave 24 temel harf de eklenirse

toplam harf sayisi 305 adet olarak gorilecektir. Ne var ki gercek sayi daha coktur. Clinkl hentiz bu

listelere eklemedigimiz harfler mevcuttur. ATA alfabe icerisinde bazi sayi/rakam sembolleri hece harfi

listesinde gosterilmistir. Clnki yazar rakamlari okunus-fonetik- degerleriyle yazi yazmak icin harflerin

icinde de kullanmaktadir.

Listemize henlz eklenmemis harfler esasen hece harfleridir. Gelecekte eklenebilecek bazi harfler (az

sayida olmakla) Latin ve Runik alfabe gibi, bilindik alfabelerin bazi temel harfleri olabilir.

Liste tamamlandiginda yaklasik olarak 340 ila 400 adet arasi harf olacagini 6ngdriyoruz. Bu listelere

eklenmemis hece harfleri genel olarak sunlardir;

>

ATA elyazmasinin en son sayfasindaki harflerin bir kismi listeye eklenmemistir. Mesela Latin
alfabesinin kicik ” t 7 harfi bunlardandir ve en son sayfada goriilebilir. Ornegin, en son
sayfada METMET (Mehmet) ismi Latin harfleri ile yaziimistir ve son sayfadaki harflerin
cogunlugu Latin harfleridir ve bunlar muhtemelen (yazar disinda) bir baska el ile esere
eklenmistir. Bu sayfayi kismen inceledik ve o sayfanin da igerigi Eski Turkce gibi gérinmektedir.
Dolayisiyla yazar bu eseri tamamladiginda onu iletmis oldugu kisi muhtemelen bu eklentiyi
yazmis olmalidir. Ancak detayli inceleme yapildiktan sonra son sayfa iceriginden de bazi harfler
buradaki esas listemizin icerisine eklenecektir.

Pek cok arastirmaci tarafindan ,Voynich Elyazmasi ZODIAC sozcikleri ve/veya burg isaretleri”
olarak adlandirilan sézciikleri olugturan harfler bu listeye eklenmemistir. ileride calismalar
devam ederken bunlar da eklenebilir.

Bu liste (yukarida), yaklasik 230 sayfalik hizli bir tarama sirasinda goézlemlenen harfleri
icermektedir. Ek olarak, mevcut liste, transliterasyon ve transkripsiyon okuma calismasi
asamasinda rastgele secilen kelimelerden, satirlardan ve tam sayfalardan karakterler
belirlenerek derlenmistir. Henliz el yazmasinin tiim karakter setini temsil etmemektedir.

Yazilari silik olan sayfalara da hentz inceler gézle bakilmamistir.

Liste sadece bu yontemlerle secilmis olanlari bir kisim harfleri icerecek bicimde ortaya cikmistir
ve henliz tamamlanmamis (devam eden) bu iste eserin icerisindeki toplam harf sayisini temsil
etmemektedir. Toplam harf sayisi yillar sonra bitin sayfalar tam okundugunda tam olarak
ortaya cikacak ve sdylenecektir.

Eldeki harfler ayni ydntemle yaratiimistir ve ayni ydntemle okunmaktadir. icerikte yeni bir harf
gorirseniz yontemi bildiginiz strece listeye bakmadan veya eklemeden o harflerin fonetik
degerlerini de okuyabilirsiniz.
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Appendix: Notes on the Letter Inventory and Methodology

This study includes a preliminary inventory of 281 syllabic letters, supplemented by 24 basic
characters, bringing the total to 305. However, this number is not final. Additional characters—
primarily syllabic in nature—have yet to be incorporated. Some numerical symbols are included in the
syllabic list, as the author uses numbers phonetically within the writing system.

The letters not yet added are expected to include:

- Characters from the final page of the ATA manuscript, which features Latin letters such as the
lowercase “t.” The name METMET (Mehmet) appears in Latin script, and most characters on this page
were probably added by a different hand. Preliminary analysis confirms the page is written in Old
Turkic. After further examination, select characters from this page may be added to the main
inventory.

- Characters forming the so-called “ZODIAC words” or astrological symbols in the Voynich Manuscript,
as referenced by various researchers. These may be incorporated in future stages.

- This list (above) contains the Letters that were observed during a rapid scan of approximately 230
pages. Additionally, the current list was compiled by identifying characters from randomly selected
words, lines, and full pages on the transliteration & transcription reading study phase. It does not yet
represent the complete character set of the manuscript.

- The pages with faded writing have not yet been looked at carefully.

- The total number of letters is expected to reach between 340 and 400 once the manuscript is fully
examined.

- All characters were interpreted using a consistent method. If new letters are encountered, their
phonetic values can be read without consulting the list, provided the method is understood.

Asagidaki gorselde Latin alfabesi harflerinin hece harfleri fonetigi yaratmak igin bir araya getirilme
bigimini gorsel anlati olarak sunmaktadir.

The image below presents a visual narrative of how Latin alphabet letters are combined to create
syllabic phonetics.
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This visual illustrates how the characters read as Y/1y, L/il,? T/it, and B/bi function both as syllabic
units and as fundamental letters. These forms are constructed by joining familiar lowercase Latin
letters.

285 > Observe the character visible on page ATA-103v: the elongated form resembling a
capital Latin “I” on the left, positioned alongside a handwritten lowercase “I” (L) (the cursive form of the
Latin letter L). Their combined appearance and phonetic reading as “IL” strongly suggest that these

characters were constructed using familiar Latin letterforms.



