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Bu makale, ATA alfabesiyle yazilmis Voynich (ATA) elyazmasindaki harflerin fonetik degerlerinin
cozlimlemesine odaklanmaktadir. Calismamiz, yaklasik 600 yillik ATA harflerinin glinlimiiz Tiirkiye
Tiirkcesiyle fonetik agidan karsilastirmali transliterasyon (Latin harfleri) eslestirmelerini tanimlamay1
amagclamaktadir. Tiirkgeye 0zgii tinlii uyumu ve fonetik harmoni ilkeleri dogrultusunda ¢oklu okuma
varyantlar1 degerlendirilmekte; onerilen ses degerleri, dil bilimi metodolojisine uygun bigimde
sunulmaktadir.
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Abstract

This article focuses on the phonetic value analysis of the characters found in the Voynich (ATA)
manuscript written in the ATA alphabet. Our study aims to define comparative transliteration
equivalents (in Latin script) of approximately 600-year-old ATA characters in relation to the phonetic
structure of contemporary Tiirkiye Turkish. Multiple reading variants are evaluated in accordance
with the principles of vowel harmony and phonetic harmony unique to the Turkish language, and the
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Giris

Bu calismada sunulan 6rnekler, transkripsiyon ¢éziimlemelerine dayali olarak 2025 yil1 Kasim ay1
itibariyla yiiriitilen ATA ¢aligma grubu VMS okuma ¢aligmalarinda kullanilan fonetik deger
varyantlarini igermektedir. S6z konusu varyantlar, yaklagik 600 yillik ATA alfabesi harflerinin
giiniimiiz fonetik karsiliklarini netlestirmeye yonelik 6nerilerden olugsmaktadir. Latin alfabesiyle
sinanan bu karsiliklar, “Onerilen transliterasyon bigimleri” olarak sunulmakta olup, on yil1 agkin
stiredir siirdiiriilen ve halen devam eden ¢alisma siirecinde deneme-yanilma, eleme ve sadelestirme
yontemleriyle olusturulmustur. Bugiin, ilk calismalara kiyasla oldukga sadelestirilmis bir diizeye
ulasilmis olsa da bu bi¢imler heniiz nihai halini almamistir. Bu baglamda ¢alismalarimiz devam
etmektedir ve bu makalede okuyacaginiz igerik, esasen halen devam eden arastirma c¢aligmalarinin
mevcut durumunu yansitmaktadir.

Dil bilimciler, antik hiyeroglifleri ve yazitlar1 okurken dahi bir harfi veya sozciigii birden fazla
bicimde yorumlayabilmektedir. (Bkz. Karatepe ve Hitit yazitlarinin akademiler eliyle ilk desifre
yontemleri.!) Bu tiir coklu okuma yaklasimlar1 elestiriye acik olsa da diinya genelinde akademik
cevrelerde bilimsel yontemler ¢ercevesinde kabul gérmiis ve genellikle de miisbet degerlendirilmistir.

Calismamizda izlenen yontemler, cagdas dil bilimi kistaslar1 ve kurallar1 temelinde sekillenmistir. Dil
biliminde kabul gérmiis yontemlere benzer bi¢cimde, tutarli ve bilimsel bir yaklagimla ilerlemeye 6zen
gosterilmektedir. Bu ¢alisma, dil bilimi metodolojisinin disinda bir ¢ergevede degerlendirilemez;
eksikler ve Oneriler zamanla tartisilacaktir ki bu, bilimsel siirecin dogasi geregidir.

Kullandigimiz yéntemler, dil biliminin temel ilkeleriyle drtiismektedir. Ozellikle kiyaslanan
sozciiklerin anlam ve fonetik deger agisindan Ortiistiiglinli ya da oldukga yakin oldugunu ¢alismamiz
boyunca ve ¢oklu drnekler lizerinden gostermekteyiz. Ayn1 zamanda bu ¢alisma siireci boyunca,
sozclik ekleri, semantik yap1 ve fonetik yapilardaki siralama {izerinden tiimce biitiinliigliniin yalnizca
Eski Tiirkge ile ortiistligii, ¢oklu 6rneklerle kanitlanmaktadir.

ATA alfabesi, yiizlerce hece harfiyle olusturulmus ve 6zel amagclarla yaratilmig bir yazi sistemidir. Bu
nedenle ayni1 sozciik, iki ya da ii¢ farkli bicimde yazilabilir; farkli harfler secilerek ayni fonetik deger
yaratilabilir. Ancak tutarl bir transliterasyon ve transkripsiyon ¢aligmasi i¢in, ayn1 harflerin ayn1 ses
degerleriyle okunmasi ve ayni bigimde yazilmis sézciiklerin ayn1 fonetik-degerlerle 6l¢limlenmesi
gereklidir. Yaklasik 240 sayfa ve 40 bin sozciikten olusan ATA elyazmasinda bir sozciigii farkl
sayfalarda farkli bicimde okuduysak, bu durum o sézciigiin gectigi tiim ciimleleri yeniden gézden
gecirmek zorunda oldugumuz anlamina gelirdi. Bu baglamda, bu zahmetli siirecte defalarca geri
dontisler yapilmistir; ¢linkli ayni1 yazim bigimi daima ayni fonetikle okunmalidir.

Eski Tiirk¢e yazim tarihinde, kullanilan alfabe ne olursa olsun bazi harflerin iki hatta {i¢ sese karsilik
geldigi durumlar yaygindir. Ornegin A, E ve Z seslerinin tek bir isaretle gosterilmesi gibi. Bu durum,
ATA (VMS) elyazmasina 6zgii bir durum degil fakat Tiirk¢e yazim tarihinde 6rnekleri kaydedilmis
bir olgudur. Bu nedenle bir harfin veya s6zciigiin tek bir fonetik bigimde okunmasi, dildeki {inlii
uyumu ve fonetik harmoni geregi olusabilecek varyantlari diglamaz.

' Bakiniz: “Bilimsel Sanilan Yalanlar ve Bilim Disi Sanilan Gergekler” (Scientific" Lies and "Pseudoscientific" Truths)
basliki Ahmet Ardig makalesi> https://www.turkicresearch.com/files/articles/16.pdf &

Bakiniz: “Luvi ve Hitit Yazitlarinin Nasil Hint Avrupali Yapilmaya Baslandigi Hakkinda -Hint Avrupaci Sahtekarliga
Giris ve PIE Gergegi 1- (About How the Luwian and Hittite Inscriptions Began to Be Indo-European -Introduction to

Indo-European Fraud and the Fact of PIE 1-) basliki Ahmet Ardig makalesi >
https://www.turkicresearch.com/files/articles/b4517ae7-0404-4734-a546-
1b619e31131a_Luvi%20ve%20Hitit%20Yaz%C4%B1tlar%C4%B1%20%C3%9Czerinde%20Hint%20Avrupac%C4%B1%20Sahtekarl%C4%B1%
C4%9Fa%20Giri%C5%9F%201.pdf
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Ornegin, yazar “AL” sozciigiinii yazmigsa, ATA alfabesinde A ve E sesleri tek bir harfle karsilandig
i¢in bu sozciik hem “AL” hem de “EL” olarak sinanmalidir. Her ne kadar bu iki bi¢cim farkli harflerle
yazilmig gibi goriinse de Eski Tiirk¢enin (kuralsiz yazim dénemleri boyunca) yazim dogasi geregi, bu
bi¢im tek bir harf karsiligina denk gelir. Bu, 1=2 degildir; ¢iinkii dilin yapisal dogasi, okuma sirasinda
fonetik ayrim1 kendiliginden saglar ki semantik ayrim da esasen yan yana yazilmis olan sozciiklerin
birlikte ve birbirleriyle etkilesimi igerisinde dogmaktadir.

Tiirk¢enin semantik yapisi sayesinde, sdz dizimi ve yan yana gelen sozciiklerin fonetik-semantik
etkilesimi dogru anlami kendiliginden iletir. Tiirk¢ede bir sdzciigiin ¢ok sayida farkli anlami olabilir.
Ancak Tiirk¢eyi dogal bigimde bilen biri, “su golde yiiz” emir tiimcesinde gecen “yiiz” sdzciigiiniin
baglam dis1 anlamlarini kolaylikla ayirt edebilir.

Bu tiir dilsel yapilar nedeniyle, Eski Tiirk¢eyi ve Tiirk dilinin yapisini tanimayan bazi aragtirmacilar,
“burada ‘yiiz’ ifadesi tutarsiz bicimde farkli anlamlarda kullanilmis” diyebilir. Oysa bu tip unsurlar
ATA elyazmasina degil, Tiirk¢eye 6zgii yapilardir.

Bu nedenle, makalelerimizi kendi dillerine ¢evirerek incelemek isteyen arastirmacilara sunu belirtmek
isteriz: Calismamizi degerlendirmek i¢in Tiirkge ya da Eski Tiirk¢e bilmeniz gerekmez. Metinleri
bilimsel yontemlerle irdelemeniz, giivenilir gercek sozliiklerle ve dilin semantik 6zelliklerine dayanan
detayl1 bir yaklagimla incelemeniz yeterlidir. Bunun i¢in Tiirk¢edeki fonetik harmoni ve {inlii uyumu
kurallarin1 6grenmeniz, ayrica sdzciik ve ek dizilisinin semantik ¢iktiy1 nasil etkiledigini kavramaniz
onemlidir. Aksi takdirde, Tiirkgenin yapisini incelememis aragtirmacilar i¢in, sozciik-eklerinin kokten
ayr1 yazilabildigi bir dilde hece-birimlerini bagimsiz s6zciik sanma riski dogar.

Introduction

The examples presented in this study reflect the phonetic value variants used in the ATA Working
Group’s Voynich Manuscript (VMS) reading studies as of November 2025, based on transcriptional
analyses. These variants are proposed interpretations aimed at clarifying the modern phonetic
equivalents of characters from the approximately 600-year-old ATA alphabet. Tested using the Latin
script, these equivalents are presented as “suggested transliteration forms” and have been developed
through over a decade of trial-and-error, elimination, and simplification methods. Although the system
has reached a significantly refined stage compared to its initial iterations, the forms are not yet
finalized. Accordingly, our research is ongoing, and the content presented in this article reflects the
current state of this continuing investigation.

Linguists, even when deciphering ancient hieroglyphs and inscriptions, often interpret a single
character or word in multiple ways (see the initial academic deciphering methods of the Karatepe and
Hittite inscriptions)>. While such multi-reading approaches are open to critique, they are generally
accepted within global academic circles and evaluated within the framework of scientific
methodology.

The methods employed in our study are shaped by contemporary linguistic standards and principles.
Similar to those used in recognized linguistic research, we strive to maintain a consistent and scientific

2See Ahmet Ardig’s article titled *“Scientific" Lies and "Pseudoscientific" Truths”* >
https://www.turkicresearch.com/files/articles/16.pdf

&

See Ahmet Ardi¢’s article titled *“About How the Luwian and Hittite Inscriptions Began to Be Indo-European -
Introduction to Indo-European Fraud and the Fact of PIE 1”* > https://www.turkicresearch.com/files/articles/b4517ae7-0404-
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approach. This study cannot be evaluated outside the scope of linguistic methodology; shortcomings
and suggestions will naturally be subject to discussion over time, as is inherent to the scientific
process.

The methods we use align with the fundamental principles of linguistics. Throughout our research, we
demonstrate—through multiple examples—that the compared words are semantically and
phonetically equivalent or closely related. Furthermore, we show that sentence integrity, based on
word suffixes, semantic structure, and phonetic sequencing, aligns exclusively with Old Turkic.

The ATA alphabet is a writing system composed of hundreds of syllabic characters, designed for
specific purposes. Therefore, the same word may be written in two or three different ways, with
different characters producing the same phonetic value. However, for a consistent transliteration and
transcription effort, it is essential that identical characters are read with the same phonetic values, and
identically written words are evaluated with consistent phonetic interpretations. In the ATA
manuscript, which comprises approximately 240 pages and 40,000 words, if a word is read differently
on separate pages, it necessitates a full re-evaluation of every sentence in which that word appears.
This labor-intensive process has been repeated many times, as identical spellings must always be read
with the same phonetic value.

In the history of Old Turkic writing, regardless of the alphabet used, it is common for certain
characters to correspond to two or even three sounds—for example, the representation of A, E, and &£
with a single symbol. This is not unique to the ATA (VMS) manuscript but is a documented
phenomenon in the history of Turkish orthography. Therefore, reading a character or word in a single
phonetic form does not exclude the potential variants that may arise due to vowel harmony and
phonetic structure.

For instance, if the author wrote the word “AL,” it must be tested as both “AL” and “EL,” since the A
and E sounds are represented by a single character in the ATA alphabet. Although these two forms
may appear to be written with different letters, the nature of Old Turkic orthography—especially
during periods of unregulated spelling—means that they correspond to the same character. This does
not imply that 1=2; rather, the structural nature of the language inherently distinguishes phonetic
differences during reading, and semantic differentiation emerges from the interaction of adjacent
words.

Thanks to the semantic structure of Turkish, the syntactic arrangement and phonetic-semantic
interaction of adjacent words naturally convey the correct meaning. A single Turkish word may have
numerous meanings. However, a native speaker can easily distinguish the intended meaning of the
word “yliz” in the imperative sentence “su gdlde yiiz” (“swim in that lake”), without confusing it with
other meanings such as “face,” “currency,” “hundred,” or “to skin an animal.”

Due to such linguistic structures, researchers unfamiliar with Old Turkic or the structure of the
Turkish language may claim that the word “yiiz” is used inconsistently or with unrelated meanings.
Yet these features are not unique to the ATA manuscript—they are inherent to Turkish itself.

Therefore, we wish to emphasize to researchers who intend to examine our articles in their own
languages: It is not necessary to know Turkish or Old Turkic to evaluate our work. What is required is
a scientific approach to the texts, using reliable dictionaries and a detailed understanding of the
semantic features of the language. This includes learning the rules of vowel harmony and phonetic
structure in Turkish, as well as understanding how the order of words and suffixes affects semantic
output. Otherwise, researchers unfamiliar with the structure of Turkish may mistakenly interpret
syllabic units as independent words in a language where suffixes can be written separately from root
words.



Bazi Harflerin Fonetik Araligim iceren ATA Temel Alfabe Tablosu
The ATA Basic Alphabet T able, which includes the Phonetic Range of Some Letters

letter

A E,
/A

Tablonun Telif haklar1 sahibi > ©2024 Ahmet Ardi¢ ve 'ATA-Team Alberta™
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Not: ATA elyazmasi incelendiginde, bazi sessiz harfler igin tutarh bir ériintiiniin
yaklasik 240 sayfa boyunca stirdiigi goriilmektedir. Bu oriintii, harflerin sézciik
icindeki konumuna gére degisen fonetik degerlerle karakterize edilir:

. Z harfi sézciikten ayri yazildiginda genellikle 2, EZ veya £Z seklinde okunur;
sOzclik icinde yer aldiginda ise 2 ya da Z olarak telaffuz edilir.

o R harfi ayri yazildiginda daima ER olarak okunur.

o M harfi ayri yazildiginda daima EM veya £M seklinde okunur.

. N harfi ayri yazildiginda daima EN veya /&N seklinde okunur.

. S/S harfi ayri yazildiginda 8, ES//S veya ES//S biciminde okunur.

o K harfi ayri yazildiginda genellikle EK veya /&K fonetik degerini alir.

. Bazi diger linsiizlerde ise eklenen E// sesi, fonetik bicimi ve sesin yerlesimini
degistirebilir. Ornedin, € harfi ayri yazildiginda ¢ogunlukla CU veya C£ biciminde
telaffuz edilir.

Daha ayrintili fonetik bilgiler ve alternatif okuma bicimleri, hece harfleri aciklamali
tablosunda sunulmustur.




Note: Upon examining the ATA manuscript, it is observed that a consistent pattern for certain
consonants persists throughout approximately 240 pages. This pattern is characterized by phonetic
values that vary depending on the position of the letter within the word:

. When the letter Z appears separately from a word, it is typically read as 2, EZ, or £Z; when
embedded within a word, it is pronounced as 2 or Z.

. The letter R, when written separately, is always read as ER.

. The letter M, when written separately, is consistently read as EM or £M.

. The letter N, when isolated, is always read as EN or Z£N.

. The letter S/S, when written separately, is interpreted as 8, ES/ZAS, or ES/AS.

. The letter K, when isolated, generally takes the phonetic value EK or £K.

. For some other consonants, the addition of an E/Z vowel alters the phonetic form and

placement of the sound. For example, when the letter C appears separately, it is most often
pronounced as CU or CA.

More detailed phonetic information and alternative reading forms are provided in the annotated
syllabic character table.

Yukaridaki Tabloyla Tlgili Aciklamalar:
Explanatory Notes Regarding the Table Above

> 1> & Bilindigi tizere, Eski Tiirk¢ede (yazim kurallarinin heniiz belirlenmedigi donemde) A ve
E harfleri birgok yazma eser ve kitabelerde ayni tek harfle gosterilmistir. Fonetik degerce aradaki &
sesi de ayn1 sekilde bu tek harfle temsil edilmistir. Eski Tiirk¢e yazim tarithimizde bu duruma dair ¢ok
sayida 6rnek Tiirkologlar tarafindan kaydedilmistir. Ustelik bu durum, neredeyse kullanilan tiim farkli
alfabelerde gézlemlenmis ve belgelenmistir. Dolayisiyla bu olgu, biiyiik iinlii uyumu kural tarafindan
yonlendirilmekte olup, anlamin olusumu da ayn1 kurala gore sekillenmektedir

>1> o . As is well known, in Old Turkish (during the period when orthographic conventions had
not yet been established), the letters A and E were represented by the same single character in many
manuscripts and inscriptions. Phonetically, the intermediate £ sound was likewise denoted by this
same character. Numerous examples of this phenomenon have been documented by Turkologists
throughout the history of Old Turkish writing. Moreover, this situation has been observed and
recorded across nearly all the different alphabets that were used. Therefore, this phenomenon is
governed by the rule of vowel harmony, and semantic interpretation is likewise shaped according to
this rule.

> 2> qt > Arastirmamizin bu asamasinda, yazarin Eski Tiirk¢enin hangi lehgesini kullandigini
heniiz kesin olarak belirleyebilmis degiliz. Ancak okuma ¢alismalarimizdan elde ettigimiz tekrarlayan
ve iyi belgelenmis bir gozlem, dikkat ¢ekici bir yazi-bilimsel oriintiiyii ortaya koymaktadir: yazar,
glintimiizde **B** ve **[F** harfleriyle yazilacak sozciikleri tutarli bicimde **P** harfiyle temsil
etmektedir. Ornegin, *FICI* (“fici/varil”) yerine *PICI* *BICAK* (“bicak”) yerine *PICAK*



vazilmigtir. Bu durum hem yazimda hem muhtemelen konusmada **B** harfini neredeyse tamamen
kullanmayan bir yazarin metinlerini inceledigimizi gostermektedir. Baska bir deyisle, yazarin
lehgesinde **B** sesi bulunmayabilir.

Buna ragmen, alfabenin transkripsiyon tablosunda hem **B** hem de **F** harflerine karsilik gelen
bicimler yer almaktadir. Bunun nedeni, su anda yazarin **B**, **[** yeyq **P** seslerini nasil
telaffuz ettigine dair kesin fonetik veriye veya dilbilimsel kanita sahip olmamamizdir. Yine de, bu
baglamda ATA-elyazmasi (VMS) **B** ve **P** harflerinin Latin alfabesinin el yazist bi¢imleri
oldugunu ve Latin yazi sisteminde fonetik degerleri zaten tanimlanmis oldugundan, yazarin bu
harfleri kendi konusma lehgesindeki karsilik gelen sesleri temsil etmek i¢cin kullandigini varsaymak
makul gériinmektedir—ayle ki yazar icerigi muhtemelen belirli bir okuyucuya (va da birkag ozel
okuyucuya) yonelik olarak olusturmustu ve ATA alfabeyi de okuyucuya gére miimkiin oldugunca
diizenleme ihtiyact duymus olabilir.

> Bu baglamda, **B** ile **P** arasindaki ara sesin fonetik ozellikleri su sekilde 6zetlenebilir:
- ¥*¥B**: Titresimli ¢ift dudakl patlayict [b]
- ®xpEx: Titresimsiz ¢ift dudakli patlayict [p]

- Olas1 bir ara ses, **titresimli ¢ift dudakli siirtiinmeli [B]** sesidir. Bu ses, **B** gibi seslidir,
*EP** oibi ¢ift dudaklidir, ancak patlayici degil siirtiinmelidir.

- Uluslararasi Fonetik Alfabe’de (IPA) **[B]** olarak gosterilen bu ses, Latin temelli transliterasyon
sistemlerinde **“bh”**, **“y”** yeyq **“h** gibj alternatiflerle de ifade edilebilir.

Modern Tiirkiye Tiirkgesinde veya yaygin konusulan lehgelerinde [@] ya da [p] ara seslerine dair
belgelenmis bir kanita ulagamamug olsak da, bu tiir fonetik ozellikler Orta Asya Tiirk dillerinde ve
bolgesel varyantlarda gozlemlenmistir. (Muhtemelen, bu detaylara dair ¢esitli fonetik bilgiler
gelecekte dilbilimciler tarafindan daha detayl bicimde saglanacaktir.)

Ornegin:
- Kazak-Tiirkgesi ve Kirgiz-Tiirkgesi dillerinde, [¢] benzeri sesler bazi sozciiklerde goriilmektedir.

- Azerbaycan Tiirkgesi ve Tiirkmen Tiirkgesinde ise, ozellikle hizli konusmada veya sozciik igi
gecislerde [p] benzeri sesler gozlemlenebilmektedir.

> 2> 5[ >Phonetic and Orthographic Observations in the ATA Manuscript (VM)

At this stage of our research, we have not yet determined which dialect of Old Turkic the author
employed. However, a recurring and well-documented observation from our reading efforts reveals a
notable orthographic pattern: the author consistently represents words that would today be written
with the letters **B** and **F** using the letter **P**. For instance, instead of *FICI* (“barrel”),
the author writes *PICI*, and instead of *BICAK™* (“knife”), we find *PICAK?*, etc. This suggests
that we are examining the texts of an author who, both in writing and likely in speech, almost entirely
avoids/not-using the use of the letter **B**. In other words, the author's dialect may not contain the
B sound.

Despite this, the transcription chart for the alphabet includes representations for both **B** and
*EF** This is because, at present, we do not possess definitive phonetic data or linguistic evidence
that would allow us to determine with full certainty how the author articulated the sounds
corresponding to **B** *X[*X op *¥*P*% Nevertheless, we can assert with confidence that the
letters **B** and **P** in this context are handwritten forms of Latin alphabet characters, and since



their phonetic values are already established within the Latin script, it is reasonable to conclude that
the author used these letters to represent the corresponding sounds in his spoken dialect for a
potential particular reader (or for few special readers).

> [n this way, the phonetic characteristics of the intermediate sound between **B** and **P** may
be outlined as follows:

- ¥*¥B**: Voiced bilabial plosive [b]
- ¥¥P**: Voiceless bilabial plosive [p]
- The primary distinction lies in voicing.

- A plausible intermediate sound is the **voiced bilabial fricative [p]**, which occupies a position
between **B** gnd **P** It is voiced like **B**, bilabial like **P**, but fricative rather than
plosive.

- This sound, represented in the International Phonetic Alphabet (IPA) as **[f]**, may be rendered
in Latin-based transliteration systems using alternatives such as **“bh > *%, **“y7#% gy & Ch 7%
Although we have not found documented evidence of [§] or [B] intermediate sounds in modern
Tiirkiye Turkish or its widely spoken dialects, such phonetic features have been observed in Central
Asian Turkic languages and regional varieties. (Probably, linguists will provide a variety of phonetic
information for these details in the future that we cannot access here.)

For example:
- In **Kazakh** and **Kyrgyz**, sounds resembling [¢] appear in certain lexical items.

- In **Azerbaijani** and **Turkmen Turkish**, sounds akin to [f] can be observed, particularly in
rapid speech or during intra-word transitions.

> 3> F: / x > Buradaki (tablolardaki) ¢cok sayida fonetik segenek, bunlarin hepsinin gegerli
oldugu anlamina gelmez. Bunlar ¢ogunlukla leh¢e farkliliklarinin incelenmesine yonelik tahminler
kapsaminda degerlendirilen varyasyonlardir. Okuma ilerledikce lehge farklari elenmekte ve alfabe
transkripsiyonu nihai bi¢imini kazanmaktadir. Bu nedenle burada yapilan ¢alisma tamamen (tiimden
geriye dogru elemeye dayali) tersine bir yaklagimdir; dogru fonetik degeri ve lehce alanin1 deneme-
yanilma yoluyla netlestirmeye ¢alismaktadir. Unutulmamalidir ki burada, halihazirda devam eden (ve
muhtemelen uzun siire devam edecek olan) bir ¢caligmanin mevcut durumuna dair bilgi sunulmaktadir.
Bu aciklama yalnizca bu harf i¢in degil, ayn1 durumda olan tiim diger harfler i¢in de gegerlidir. En 1yi
alfabe transkripsiyonu, en sade olanidir; ¢iinkii en kapsayici bigimde igerikteki climlelerin tamamini
okumamiza olanak tanir. Su anki alfabe transkripsiyon anahtari, biiyiik 6l¢iide dogru dl¢iimler elde
etmemizi saglayacaktir.

> 3> -.F; / I > The presence of numerous phonetic options in these tables does not imply that all
of them are valid. Rather, these variations are considered provisional estimates intended to support
the study of dialectal differences. As the reading progresses, dialectal distinctions are gradually
eliminated, and the alphabet transcription reaches its finalized form. Accordingly, the methodology
employed here is entirely retroductive—based on a process of elimination—aiming to clarify the
correct phonetic values and dialectal domain through trial and error. It should be emphasized that



this explanation pertains to the current stage of an ongoing study, one that will likely continue for an
extended period. This explanation applies not only to this particular letter but also to all other letters
exhibiting similar ambiguity. The most effective alphabet transcription is the simplest one, as it
enables the most comprehensive reading of the text’s sentences. At present, the transcription key in
use allows us to obtain largely accurate measurements.

4

> 4> /q >VM’de (ATA Yazmasinda) kullanilan P/F } harfini X i yazimindan ayiran en
belirgin gorsel 6zellik, asagiya dogru uzanan uzun, bacak bi¢imindeki ¢izgidir.

Yazar, yaziminda **P** ve **F** harfleri arasinda bir ayrim yapmamuistir. Kullandig1 harfi, fonetik
olarak **P** ile **F** arasinda yer alan bir sesle telaffuz etmis olmas1 miimkiindiir. Her durumda,
Modern Tiirk¢eye yonelik fonetik transkripsiyonlar hazirlanirken **P** ve **F** harfleri arasinda
ayrim yapilmasi gerekmektedir.

fleride, Eski Tiirk¢e konusunda uzmanlasmis arastirmacilar bu duruma dair daha net yorumlar veya
alternatif aciklamalar sunabilir. Ancak simdilik, yazarin tek bir harfle ve muhtemelen tek bir sesle
temsil ettigi kelimelerin modern karsiliklar1 aranirken, bu seslerin kelime yapisi iginde **P** ve
*¥F**°nin fonetik varyantlar olarak degerlendirilmesi zorunludur. Bu yaklasim, ¢eviri ¢alismalarinin
dogrulugunu saglamak agisindan gereklidir.

Bu dogrultuda:

- *#pH*: Sessiz ¢ift dudak patlamali [p]

- *kp#k: Sessiz dis-dudak siirtiinmeli [f]

- Her iki sesin artikiilasyon yeri ve bi¢imi temel alinarak arada gegisli bir ses diistiniilebilir.

- **Sessiz cift dudak siirtiinmeli [¢p]** bu baglamda olas1 bir fonetik adaydir. Bu ses, **P** gibi cift
dudakli (iki dudakla iiretilir) ve **F** gibi siirtlinmelidir (hava akisiyla olusur).

- Latin temelli transliterasyon sistemlerinde bu ses, bazi Tiirk leh¢elerinde oldugu gibi **“ph”** veya
ke * harf karakterleriyle temsil edilebilir.

Sonug olarak, aragtirmamiz boyunca **P** ve **F** seslerini iceren kelimelerin fonetik varyantlarini
iretmek gerekmektedir; bu ¢esitlilik analizimize aktif bicimde dahil edilmektedir. Bu fonetik
varyantlar, transliterasyon ve transkripsiyon siirecinde olusturulmali ki fonetik benzerlik agisindan
karsilastirilan kelimeler, anlam baglami1 ve sozdizimsel biitiinliik i¢cinde test edilebilsin; bdylece yanlis
secenekler elenip en dogru yorum segilebilsin.

Bu bulgularin sunulmasi, VM (ATA yazmasi) yazarinin konugma ve yazi lehgesinin okuma,
transkripsiyon ve ¢eviri asamalarinda anlagilmasina katki saglayacaktir. Yani bu asamada, yazarin
*Ep** ile **F** arasinda bir ara ses mi kullandigini, yoksa her iki sesi tek bir harfle mi temsil ettigini
kesin olarak belirleyemiyoruz. Ayrica bu ayrintinin ¢oziilmesinin, transkripsiyon analizimizin
baslangi¢ veya mevcut asamasinda zorunlu olmadigini belirtmek gerekir. Ciinkii transliterasyon ve
transkripsiyon ¢aligmalarinin dogasi geregi, kelimelerin karsilastirilmasi ve degerlendirilmesi, fonetik
yakinlik arama yontemine dayanmaktadir.



> 4> } > The most important visual feature that distinguishes the letter P/F /Q used in VM from

the letter X _’g spelling is the long leg-shaped line extending towards the bottom.

The author did not distinguish between the letters **P** and **F** in his/her writing. It is plausible
that he/she pronounced the letter he/she used with a sound that lies phonetically between **P** and
*EE*RX [n any case, when producing phonetic transcriptions for modern Turkish, it is necessary to
distinguish between **P** and **F**,

In the future, scholars specializing in Old Turkic may be able to offer clearer insights or alternative
explanations. For now, however, when seeking modern equivalents of words that the author
represented with a single letter and likely a single sound, it is essential to treat these sounds as
phonetic variants of **P** and **F** within the word structure. This approach is necessary to
ensure the accuracy of translation efforts.

Accordingly:
- *EPEE: Voiceless bilabial plosive [p]
- ¥¥[*%: Voiceless labiodental fricative [f]

- A transitional sound between them may be considered, based on both place and manner of
articulation.

- The **voiceless bilabial fricative [¢p]** is a plausible phonetic candidate. This sound occupies a
position between **P** and **F** as it is bilabial, like **P** (produced with both lips), and
fricative, like **F** (produced with turbulent airflow).

- In Latin-based transliteration systems, this sound might be represented—perhaps as it appears in
certain Turkic dialects—by the letter characters **“ph”** or ***f7*%

In conclusion, throughout our research, it is necessary to generate phonetic variants of words
containing **P** and **F** sounds that exhibit close phonetic proximity. We actively incorporate
this phonetic diversity into our analysis. These phonetic variants must be constructed during the
transliteration and transcription processes so that words being compared for phonetic similarity can
be tested within their semantic context and syntactic integrity, allowing for the elimination of
incorrect options and the selection of the most accurate interpretation.

Presenting these findings will aid in understanding the spoken and written dialect of the author of the
VM (ATA manuscript) during the reading, transcription, and translation phases. That is, at this stage,
we cannot definitively determine whether the author used an intermediate sound between **P** and
KEEEE or whether he/she used a single letter to represent both sounds. It is also important to note
that resolving this detail is not essential at the outset or current phase of our transcription analysis.
This is because, by the very nature of transliteration and transcription studies, the evaluation and use
of comparison of words are based on the method of their phonetic proximity searching.

> 5> Yazar, M A harfinin fonetik degeri olan -GN \t.a biciminde okunmasini istemedigi
durumlarda, bu harfi kesintisiz ve acik bir sekilde ¢izmigtir. Yani parsomen tizerinden elini

kaldirmadan, ‘un’ goriintiisii olusturmadan, elini parsomenden kaldwrarak biitiinii bozacak kirik ‘v 1

‘parcalar birakmadan yazmaktadir. Cogu durumda ise, kirik bigimli M - harfi hem M hem de



-GN olarak okunabilir ve bu da anlam diizeyinde bir varyasyon yarati ki anlasildigi kadart ile bu da
yvazarn bilingli tercihi olmustu denilebilir.

> 5> Whenever the author did not want the letter M to be read with its phonetic value -GN, he/she

drew this letter as a clear M '-Wwith no broken parts (without lifting her/his hand from the

parchment). In most cases, the broken type M e can be read as M & -GN to create a semantics

variation.

> 6> ‘? > Cok sayida ciimle ¢oziimlemesinde karsilastigimiz bir bulgu, R harfinin diger
kelimelerden ayr1 yazildiginda (ya da bazi durumlarda bir kelimenin basinda ve ¢ogunlukla ciimle basi
kelimenin dniinde yer aldiginda) cogunlukla ER seklinde okunmasidir. Bu Oriintii, 240 sayfa boyunca
rastgele secilen satirlarda tespit edilmis ve not edilmistir. Ayrica mevcut okuma verilerine gore, R
harfi bir kelimenin ortasinda (iki harf arasinda) yer aldiginda daima ve yalnizca R fonetigi karsilig1
olarak okunmaktadir. Bu ER isareti, tarihi Tiirk tamga isaretlerinde “r” [ER] bi¢giminde de (ER
tamgasi karsilig1 isaretle ¢izgi bigimsel ortiisiir sekilde) goriilmektedir.

> 6> ‘? > One recurring finding observed across numerous sentence analyses is that the letter R,
when written separately from other words—or in some cases at the beginning of a word, and often
preceding a sentence-initial word—is predominantly read as ER. This pattern has been identified and
documented in randomly selected lines spanning 240 pages. Furthermore, based on current reading
data, when the letter R appears in the middle of a word (i.e., between two letters), it is consistently
and exclusively interpreted with its phonetic value as R. This ER sign also appears in historical Turkic

tamga symbols in the form of “r” [ER], where the graphic shape of the sign aligns with the symbol
representing the ER tamga.

> 7> 8 > Eger say1 8’e benzeyen bu isaretin iist kism1 dolu bir nokta V1 seklindeyse, bu harfi
fonetik olarak su sekilde okuruz: S-AN / S-AN, S-EN / S-EN

Oyle ki, artik bu isaret basit bir alfabe harfi degil, bir hece isareti (hece yazis1) haline gelir. Dolu bir
nokta her zaman AN olarak telaffuz edilir. Ancak Tirkcedeki iinlii uyumu kuralinin anlamsal yapisina
gore (Oonceki harflerin fonetik degerlerine bagl olarak) bu ses EN bi¢imini de alabilir.

> 7> 8 > [f'the upper part of this symbol, which resembles the number 8, is a solid dot, v 1 then
we read this letter phonetically as follows: S-AN / S-AN, S-EN / S-EN

So much so that it is no longer a simple alphabet letter but a syllabary. The solid dot is always
pronounced as AN. However, according to the semantic structure of Turkish's vowel harmony rule
(depending on the phonetic values of the preceding letters), this sound can also take on the EN sound.

el

> 8> > Burada, 6zgiin V harfi baz1 durumlarda A / E harflerine olduk¢a benzemektedir. Bu
gibi durumlarda, climlenin okuma baglamindaki anlamsal yapisi, ilgili harfin fonetik degerini

oy
i %

coziimlemektedir. S6z konusu harf, ATA alfabe listesinde yer alan standart V bi¢imidir (Bu,
Latin harfi “v’nin 180 derece ters ¢evrilmis haline benzer).



A (
-
> 8> ; > Here, the original-letter V in some cases very much looks like the letter A/ E. In this

case, the sentence's reading semantic structure solves this letter phonetics issue. This is the standard

o

*

]

V-shaped one in the ATA alphabet list (which looks like a Latin letter ,,v" turned 180 degrees
upside down.)
>0> 1% > Cok sayida ciimle ¢oziimlemesinde karsilastigimiz bir bulgu, Z harfinin diger

kelimelerden ayri yazildiginda ¢ogunlukla EZ seklinde okunmasidir. Bu oriintii, 240 sayfa boyunca
rastgele secilen satirlarda tespit edilmis ve not edilmistir.

—
P

> 0> & > A finding we've seen in numerous sentence analyses is that the letter Z, when written

separately from other words, is mostly read as EZ. This pattern was identified and noted in randomly

selected lines across 240 pages.

Hece Harfleri Hakkinda Onemli Agiklamalar

**1.** Bu calisma halen devam etmekte olup tamamlanmamistir. Blylk harflerle yazilmis ve mor renkle
vurgulanmis fonetik esdegerler, kelime diizeyinde en az bir kez test edilmistir. Cimle dizeyindeki okuma ve
transkripsiyon denemeleri ise sirmektedir.

**) ** jtalik bicimde yazilmis fonetik esdegerler, birden fazla olasilik arasindan én elemeyi gecmis ve ilerideki
okuma oturumlarinda test edilmesi planlanan secenekleri temsil eder. Tablolarda yer alan diger transkripsiyon
bicimleri ise henlz fonolojik veya anlamsal agidan degerlendiriimemis 6n onerilerdir. Esasen, cogu hece harfi
karakteri bilinen alfabetik isaretlere veya bunlarin tirevlerine benzemektedir. Bu hecelerin harfleri icerisindeki
birlesim yapisini ¢gdziimledigimiz icin bunlara dair 6n fonetik degerler dnerilebilmektedir. Ancak bazi hece
karakterleri gérsel olarak birden fazla harfe benzeyebileceginden, tablolarda tim olasi fonetik alternatifler
dikkate alinmalidir.

**3 ** Tablolarda listelenen kelimeler, farkli cimle baglamlarinda karsilastirmali okumalara tabi tutularak hem
fonetik hem de anlamsal acidan dogrulanmalidir ve ¢alismamiz sliresince de dogrulanmaktadir.

**4 ** Eski Turkce ve cagdas Turkce sozdizimi, dogasi geregi bir fonetik uyum sistemi icinde isler. Bu sistemde
onceki kelimenin fonetik veya harmoni yapisi, sonraki kelimenin anlamini etkileyebilir. Bu durum Turk dilinin
yapisal bir 6zelligidir; bu calismanin bir kesfi veya hipotezi degildir. Dolayisiyla ayni kelime, ciimle baglamina
gore farkl anlamlar Gretebilir (6rnegin *YAZ* kelimesi).

Temel 6lclt, kelimelerin Turkge fonolojik ve anlamsal tutarliligi ihlal etmeden ciimle icinde anlamli sonuglar
Uretmesidir.

**5 ** Elyazmasinin yazarina ait lehge bilinmediginden bazi fonetik alternatifler sunulmustur. Cogu durumda bu
cesitlilik, hece harfi karakterinin gorsel bicimiyle iliskilidir. GorinUste klgik bir ¢cizgi—muhtemelen kalem



hareketinin bir izi—karakterin fonetik degerini degistirebilir. Bu nedenle gorsel olarak benzer karakterler
dikkatle incelenmeli ve gerekirse blyUtllerek analiz edilmelidir.

Arastirma tamamlandiginda yalnizca gecerli fonetik esdegerler (Latin alfabesiyle gosterilen bicimler) tabloda
tutulacak; digerleri ¢ikarilacaktir. Bu yaklasim, deneme-yanilma ydnteminin emek yogun dogasindan
kaynaklanmaktadir. 2018 tarihli makalelerimizde ve sunumlarimizda gorilebilecegi tizere, fonetik seceneklerin
sayisl zamanla azaltiimis ve cogunlukla tek bir nihai bicime indirgenmistir. Bu arada, desifre edilen kelime sayisi,
calismalarin devam ettigi her ay artmaktadir.

**p.¥* “/" isareti, iki fonetik secenek arasinda “ya da” (o ya da bu ayrimini ifade eden) anlami tasir.

**7.%* Asagidaki tablolar, ATA (VM) elyazmasindaki tim hece karakterlerini temsil etmemektedir. Tablolara
yalnizca, icerikte olan ve en az bir kez okunmus veya digerlerinden farkl gériinen hece-harfleri (sayfa yogunlugu
icinde hizli tarama ile tespit edilenler) dahil edilmistir. ATA elyazmasi igeriginde oldugu halde heniz listelere
eklenmemis hece karakterleri bulunmaktadir. Bunlar, devam eden calismamiz stirecinde, yeni sayfalar
irdelendikce listelere eklenebilecektir. Okuma ilerledikce, fonetik ve anlamsal acidan test edilen yeni hece-
isaretleri asagidaki tabloya eklenecektir. Bu nedenle, toplam hece-karakteri sayisinin burada (asagidaki
tablolarda) listelenenlerle sinirli oldugunu varsaymamak gerekir.

**8 ** Tablolarin icerigi okuma calismalarina paralel olarak sik sik glincellenmektedir. Ayni hece-karakterinin
tabloda iki farkh satirda yer almasi s6z konusu olursa, bunlardan birisi eski fonetik varyant ve digeri yeni bigcim
olarak fonetik yorumda yapilan bir giincellemeyi yansittigi anlamindadir. Boylece, listelere iki farkli tarihte ayni
isaret icin iki farkl fonetik bicim konulduysa, bu durum, 6nceki girdi/satir silinmeden yeni bir satir
eklenmesinden kaynaklanabilecek mekanik bir hatayi temsil edebilir ve dizeltilmesi gerekir anlaminda kabul
edilmelidir. Bu tar tutarsizhiklar ilerideki glincellemelerde veya gorildukee dizeltilecektir.

icerikteki dille ilgili bazi agiklamalar, Turkcenin yani sira ingilizce karsiliklariyla da asagida gorilebilir. Makale
boyunca yer yer ingilizce aciklamalara rastlamanizin nedeni, bu boliimlerin iki dilli ham ¢alisma notlarindan
alinmis olmasidir. Ayrica, unutmayin ki bu tablolardaki fonetik karsiliklar makalemizi yayinladigimiz giinkd
gincellenmis bicimi yansitmaktadir.

Explanatory Notes on Syllabic Characters

**71.%* This study is still ongoing and has not yet been completed. The phonetic equivalents written in
uppercase and highlighted in purple have been tested at least once at the word level. Sentence-level reading
and transcription trials are still in progress.

**2.** Phonetic equivalents written in italics represent options that have passed preliminary screening among
multiple possibilities and are planned to be tested in future reading sessions. Other transcription forms listed in
the tables are preliminary suggestions that have not yet been evaluated phonologically or semantically.
Essentially, most syllabic characters resemble known alphabetic signs or their derivatives. Since we have
analyzed the internal structural combinations of these syllables, preliminary phonetic values can be proposed.
However, as some syllabic characters visually resemble more than one letter, all possible phonetic alternatives
should be considered in the tables.

**3,** The words listed in the tables must be verified both phonetically and semantically through comparative
readings in different sentence contexts, and this verification process continues throughout our research.



**4 ** The syntax of Old Turkic and contemporary Turkish naturally operates within a system of phonetic
harmony. In this system, the phonetic or harmonic structure of the preceding word may influence the meaning
of the following word. This is a structural feature of the Turkish language and not a discovery or hypothesis of
this study. Therefore, the same word may produce different meanings depending on the sentence context
(e.g., the word *YAZ*).

The fundamental criterion is that words must produce meaningful results within the sentence without violating
Turkish phonological and semantic consistency.

**5,** Since the dialect of the manuscript’s author is unknown, some phonetic alternatives have been
proposed. In most cases, this variation is related to the visual form of the syllabic character. A seemingly minor
stroke—possibly a trace of pen movement—may alter the phonetic value of a character. Therefore, visually
similar characters should be carefully examined and, if necessary, magnified for analysis.

Once the research is complete, only valid phonetic equivalents (those represented in Latin script) will be
retained in the table; others will be removed. This approach stems from the labor-intensive nature of the trial-
and-error method. As seen in our articles and presentations from 2018, the number of phonetic options has
gradually been reduced and mostly consolidated into a single final form. Meanwhile, the number of deciphered
words continues to increase with each passing month of ongoing research.

**6.%* The “/” symbol indicates an “either/or” distinction between two phonetic options.

**7 ** The tables below do not represent all syllabic characters found in the ATA (VM) manuscript. Only those
syllabic characters that appear in the content and have been read at least once or appear visually distinct
(identified through rapid scanning of dense pages) are included. There are syllabic characters present in the
manuscript that have not yet been added to the lists. These will be incorporated as new pages are examined
during the ongoing research. As reading progresses, newly tested syllabic sighs—both phonetically and
semantically—will be added to the table below. Therefore, the total number of syllabic characters should not
be assumed to be limited to those listed in the following tables.

**8 ** The contents of the tables are frequently updated in parallel with the reading studies. If the same
syllabic character appears in two different rows of the table, this indicates that one represents an older
phonetic variant and the other a newer form resulting from an updated phonetic interpretation. Thus, if two
different phonetic forms for the same sign are listed on different dates, this may reflect a mechanical error
caused by adding a new row without deleting the previous entry, and should be considered subject to
correction. Such inconsistencies will be corrected in future updates or as they are identified.

Some language-related explanations in the content are presented below in both Turkish and English. The
reason you may encounter English notes throughout the article is that these sections were taken from bilingual
draft research notes. Also, please note that the phonetic equivalents in these tables reflect the updated state
of our research as of the publication date of this article.



Bazi Harflerin Fonetik Araliklarini iceren ATA Hece Harfleri Alfabe Tablosu
The ATA Syllable Letters Alphabet Table, which includes the Phonetic Range of Some Letters

Numb ATA (VM) SYLLABLE ALPHABET LETTERS EQUIVALENT IN LATIN

er LETTERS

JILO/JiLO

JL,JIL/JiL
JILI(?)

J40/ IDA, IDOA,
J-DOR-O/0

JIL, CIL (?)
JIK/ CIIL / CiIL (?)

JAN /
YERCEN / YARCAN
JVAR / JBAR(?)

JIYAN / JIYEN
CIYAN / CIYEN (?)

JYA / JYE

7 YERYERIYE /
‘-’“J “' YERI-YERIY-E / YARI-YARIY-A
(?)

Cl-YAG-0G-0G-0G-0G-IC
/ CIYEG-0GOGOGOGOGIC
/
Cl-YAGAN-OGAN-OGAN-
OGAN-OGANIC (?)

IYEG-0GOG-0G-0GOX OX
AGNSAR
v "2 v / v 2
IYAGI-OGOG-0G-0GOX OX

IV£6-0606-06-060X OX AGNSAR/EM-SER/ AMSAR



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3

10.

56r 0IYU COP CC2

R —1 —_—

GH-V,, e e e R S — .f".

N

!/’_//\_/_//\'
ol€xat cectily

4

NOT: Soldan sada dogru okuma sirasi ve bigimi, benzer érneklerde
oldudu gibi yazim sirasina géredir. Once sari ile isaretli kismi,
ardindan mavi ¢izgiyle isaretli kismi okuyun. Yazarin yazim stilinin
muhtemelen ayni durumlarda ayni sirayla gergeklestigi séylenebilir.
Bu yazim/okuma sirasi, képrii benzeri bir yazim ¢izgisi iceren tim
benzer kelime 6rneklerinde ayni sekilde gergceklesmistir.

NOTE: The reading order and format from left to right are according
to the writing order, as in similar examples. First, read the part
marked in yellow, then read the part marked with a blue line. It can
be said that the author's spelling style likely occurred in the same
order in the same cases. This spelling/reading order occurred in the
same way in all similar examples of words containing a bridge-like
spelling line.

OIYU COP CC2 /
AYI-COP-CICEKi

11.

CIYCEIN 2 (eki) > CICEGIN EKIi/iKi
NOT: Burada sari zeminle isaretli kelimeler kalem ¢izgisinin devami
(vazildigi sira/yén takip edilerek) okunur. Kbprii benzeri kismin
ortasindaki kisim (burada mavi ¢izgiyle ifade edilen "2 (eki) / Z" harfi,
arada yazildigi icin transkripsiyon okumasinda sona eklenecektir.
Képrii benzeri kisim CIYC olarak okunur. Ardindan EIN / AIN harfleri
gelir. Sonunda 2 (EKI) harfinin okundugu mavi renkle isaretli kisim
bulunur. Burada yazilan kelimenin tamami yazar tarafindan "CICEIN
2" olarak yazilmistir. Yani yazim sirast, okuma sirasidir (yani bu tir
képrii benzeri gérinimli yazim bicimi durumlarinda okuma sirasi
kelimedeki konumda degildir).
NOTE: Here, the words marked with a yellow background are read
by continuing the pen line (following the order/direction in which it
is written). The part in the middle of the bridge-like part (here the
letter "2 (eki) / Z" expressed with the blue line will be added at the
end i the transcription reading because this is written in between.
The bridge-like part is read CIYC. Following it are the letters read EIN
/AIN. At the end is the part marked in blue where the 2 (eki) is read.
The whole word written here was written by the author as "CICEIN
2". So, the writing order is the reading order (which means the
reading order is not at the position in the word in those types of
bridge-like-letter cases).

CIYCEIN2




12.

Not: Képrii gibi uzayan ¢izgilerle yazilmis tim kelimeler, distan ice
dogru ve yazma/cizim sirasina gére okunur. Bu nedenle, soldan sada
(6nce sari ile isaretledigim kelime, sonra mavi ile isaretledigim
kelime) okunur. Burada, yandaki Latince ¢eviri karsiligi da ayni
sirayla olusturulmustur. Bu durumdaki tiim kelimeler ayni prensiple
yazilmistir ve ayni prensip ve sirayla okunmalidir.

Note: All words written with extended lines that look like bridges are
read from outside to inside and following the writing/drawing order.
Therefore, from left to right (first the word | marked in yellow, then
the word | marked in blue) is read. Here, the Latin transliteration
equivalent on the side is also created in the same order. All words in
this case were written with the same principle and should be read
with the same principle and order.

¢lycU OGRCOPU

13.

-

oIy

Not: Burada, kelimenin tamaminin okunma sirasini gésteren, farkli
renkli kalemler ve arka plan rengiyle isaretlenmis Latin alfabesi
transkripsiyonunu-bicimlendirmesini gérebilirsiniz.

Note: Here you can see the Latin alphabet transliteration-
formatting, marked with different colored pens and background

IYXOG / YXOC

14.

color, indicating the order in which the whole word is read.

CiYe,
ociYc / O-Civic (?)

15.

oIY¢ / 6iYC
04YC / 014YC (?)




99v

OIYC-CU COP

16.
CRIYOXOC / CNRIYOXAC /
CIRIYAPAC / CIRIYOPAC /
CIRIYPECA-C/H (?)
42r
17.

10YOXC / OIY-0X¢ / OY-OXC, 104YOXC (?)
68r

IOY-OXC / OY-OXC

IOYOXG / OIYOXC /
IOYOXC / 10Y-0XC (?)




18.

19.

IYXOC / iYXOC,
IYOXC / IYOXC

IYOPC (?)

iTiC /iTiCi

IKCI / IKICI / IKIJI (?)

20.

101r

CIYC / CiYG/

Civei (?)

21.

iiyc /ivic /vic,
GIYIC / GIYiC / IYICI / IYICI
(?)




22.

"COAYCl /
Ccol4aYCl

23.

Fonetik Varyantlar:

Co4vc / coavel/
colavcl,

¢OdirtY¢ / CodiirYc,
¢Odiiry¢i / COIdirYc,
¢odyc (?)

AGIKN / IGIKIN / IGIKIN /
GIiKIN / GIKN / GiKN

24.

CIYCXIC / CIYC-XiC /
CiYC-PiC (?)

25.

COYYARO / CAIYYARO /
CEIYYER-O, OCIYYARO /

ACIYYARO / ACIYYARA (?)

26.

Not: Son egri C veya I/ gibi gériiniiyor. Ceviride her ikisine de karsilik
gelen Tiirkge kelimeler yer aliyor ve bunlar ciimlenin anlam
bitiinliigint bozmuyor. Bu konuda daha kesin bir sonuca
gelecekteki okumalarda varabiliriz.

iyc/ivi/
Iyi-uc /ivyc-uc (?)




Note: The final curve looks like C or I/i. The translation contains
Turkish words corresponding to both, and they do not disrupt the
semantic integrity of the sentence. We can declare a more definitive
conclusion on this matter in future readings.

27.
IYC/ivYC
28.
IYANC / IIENC
IYEN-YER (?)
29.
IAYIP /
DIRIEP (?)
30.
Y1 /1vi,
IYAN / IYEN (?)
103r
31.
IK/iK/IKI
IKO (?)
32.
iKC / IKC

ITC(?)




33.

10r

IYO/iYO /iv&E

34.

87v

iy /iYiP / ivicPi/
iYPC / IYCXI / IYicXi (?)

35.

36.

IYIC /iYiCc /IYC

IYA/IYE / IYAPA (?)

37.

IYC-GI-GI GI GI-/
IYC-IG G IG IG- /
IYC-IG-IG IG IG IG /
IYC/IYC-IGIG IG IG /
IYI-IGIGIGIG (?)

->IG/iG,GI/Gi

Not: Burada sari renkle isaretledigim bélimde 3 adet dikey ¢izgi
bulunmaktadir. Aslinda bunlarin her biri Latin alfabesindeki “i*
harfidir. Ancak yazar iki bitisik “ii” harfini yazdiginda (ATA alfabe
transkripsiyonumuzda gésterildigi tizere), bunu “G” sesiyle

iYC-GI-GI GI-EN/AN
/
iYC-IG IG IG-EN
/
iYC-iG-iG IG-EN
/
IYC/IYC-1G IG IG-AN
/ IYI-IGIGIGAN (?)




fonetik degeri acisindan ya “IG IG IG” ya da “Gi GI GI” seklinde
okunmalidir.

Bu nedenle burada her iki varyanti da dikkate aldik ve bir sonraki
sttunda Latin harfleriyle olasi fonetik karsiliklarini gésterdik. Ancak
bu kelimenin yer aldi§i tiimce heniiz tarafimizca okunmamistir.
Tlrkgede bir kelimenin anlamsal ¢iktisi, cevresindeki hece
birimlerinin ve/veya sézctiklerin fonetiginden etkilendigi icin, tiimce
tamamiyla incelendiginde bu kelimenin gegerli okunus bicimi daha
net bicimde belirlenebilecektir.

Bu asamada, burada gdésterildigi sekilde ayni isaret, fonetik deger ve
siralamayla tiim harf birimlerini okumaya devam ediyoruz; bu bir
arastirma projesinin parcasidir. Yaklasik 240 sayfalik VM boyunca
tim harfler icin ayni sirecin tutarli bicimde strddirilmesi dnemlidir.

Note: There are 3 adet three vertical lines in the section | marked
here in yellow. In fact, each of these is the letter "i" of the Latin
alphabet. However, when the author writes two adjacent letters "ii"
(as we have shown in our ATA alphabet transcription), he reads
them as corresponding to the sound "G". In this case, the letters "iii

Gi GI" according to phonetic value.

Therefore, we have considered both variants here and have shown
the resulting phonetic possibilities in Latin letters in the next column.
However, we have not yet read the sentence in which this word is
written. Since the semantic outcome/consequence of a word in
Turkish is influenced by the phonetics of adjacent syllabic units
and/or words, it will be possible to determine more clearly which
pronunciation of this word is valid when the entire sentence is
examined.

At this stage, we are essentially continuing to read all letter units,
which are part of an ongoing research project, with the same sign,
phonetic value, and order, as shown here. It is important to continue
the same process for all the letters VM throughout the
approximately 240 pages.

38.




39.

UGCCTAN-YARX /
ICTEN-YARX

ICTANYARX / ICTENYERX (?)
ICITANYARX / ICITEY- ARX

sTruh &
40.
ITANANC /ITENENC /
ITENEN / ITANANI (?)
101r
41.
IPENANANANANANOANAN

( IP-EN ANAN ANAN AN O ANAN )
Not: ATA metninin tim sayfalarindaki tiim kelimeler ayni ve/veya
benzer prensiple yazilmis olup, ayni prensiple ve ayni yazim sirasiyla
okunmalidir.
Note: All words in the ATA manuscript on all pages were written
with the same and/or similar principle and should be read with the
same principle and in the same written order.

(iP-EN ANAN ANAN AN O
ANAN)




42.

Note: If you examine the syllabic character image above carefully,
you’ll notice that the letter marked with a yellow background is
formed by rotating the letter **P** ninety degrees to the right. The
short blue line I've added is intended to indicate the termination
point of the **P** character. If you observe closely, the lower stroke
of the **P** curves downward in an arc. From the endpoint of this
**p** shape, a horizontal line extends leftward. This horizontal line
corresponds to the tamga symbol we interpret as **YER / YAR**.

Under normal circumstances, if the **P** character were to
continue with a straight horizontal stroke rather than a curved one,
it would imply that the **P** extends uninterrupted to the end of
that line. In cursive or manuscript writing, when letters are joined
sequentially, the pen typically remains on the page without lifting.
However, to indicate that one letter ends and another begins, the
author appears to have employed this curved termination of the
**p** character. Therefore, the point marked with a short blue line
represents the end of the **P**,

The sentence in which this character appears has not yet been fully
analyzed in our study. Nevertheless, having examined how syllabic
characters are constructed across all 240 pages of the manuscript,
we are able to propose phonetic values for these characters even
before conducting full syntactic or semantic analysis. The question
marks we include alongside Latin-letter phonetic equivalents are
placeholders for phonetic variants that will be tested during the
reading process. As the transcription and semantic decoding
progresses, some of these phonetic possibilities will be eliminated,
and a definitive phonetic structure will emerge.

In this specific case, the final segment of the character may be read
as either **C** or **|/[** though this is subject to debate. In
handwritten manuscripts of this nature, mechanical
inconsistencies—such as the author lifting the pen a fraction of a
second too early or too late—necessitate the proposal of multiple
phonetic variants. Most of these alternatives will be ruled out
through further analysis, leaving one or two viable phonetic forms.

If two options remain, this is likely due to the fact that Ttirkiye
Turkish, which has eight vowel phonemes, is represented in this
manuscript with fewer vowel symbols. Similar phenomena have
been documented in the history of Turkish orthography and are well
known among specialists in Old Turkic. This does not hinder or
invalidate the reading process. In Turkish, vowels such as **1, U, O,
A** and **[ U, O, E** never co-occur within the same word. This is
a well-established principle known as **vowel harmony** in Turkic
linguistics.

iPYERI / IPi-YERI /
IPi-YARI

IPYERC / IPI-YERC
(?)




Accordingly, the preceding vowel governs the phonetic realization of
the vowel that follows. Even when two phonetic options appear
distinct, Turkish vowel harmony often dictates the correct
pronunciation, even if the written form is ambiguous. Naturally, the
author of the ATA manuscript, writing 600 years ago, would not
have been concerned with such distinctions. However, in our modern
era of standardized orthography, we must explain to contemporary
readers why four written vowel symbols correspond to eight
phonetic vowel values in transcription.

43.

85v

R (?)

44.

YERIYEN-XOC,
YARIYAN-XOC,
/ YERIYEN-KOC / YARIYAN-
koc/

YERI4YENXOC (?)

IGIN,

IBIN / GPIN (?)

45.

IKC / IKC
itc/ITC (?)

46.

AIYOCO
EiYOCO
OIYOIYERIO, OIYOIYARO,
OIYERIO / OIYARIO (?)

47.

114r

IN/IN

DIRIN / 14N (?)



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3

48.

UAN / UEN
49,
CAN /CEN
50.
CAN/CANI/C-AN-AN
(?)
51.
ANC
0¢/0¢ (?)
52.
ANILC /ANILCC
AILIC /EILIC / OILIC (?)
14v
NOTE: The initial, dot-like letter is the letter we read AN/EN.
However, as understood from the readings, some of these must
have probably occurred in the form of mechanical errors due to
uncontrolled flowing dip nib ink. If so, the semantic structure will
reveal this during sentence analysis. In this case, this letter is
expected to represent one of the sounds "AILIC / EILIC / OILIC."
NOT: Baslangi¢taki nokta benzeri harf, AN/EN olarak okudugumuz
harftir. Ancak, okumalardan anlasildigi tizere, bunlardan bazilari
muhtemelen kontrolsiiz akan daldirma miirekkebinden kaynaklanan
mekanik hatalar seklinde meydana gelmis olmalidir. EGer 6yleyse,
anlamsal yapi bunu ciimle analizi sirasinda ortaya ¢ikaracaktir. Bu
durumda, bu harfin "AILIC / EILIC / OILIC" seslerinden birini temsil
etmesi beklenmektedir.
53.
SU-AN / SU-EN /
S-AN-U (?)
54,
CAN
CEN / CIAN / CIEN (?)
55.

40r

GAN / GEN, iiEN




»
} 0&% ‘_} !
NOTE: ™ 85 S=———  |[If this is the ”I”, then the word is
UAGIN/UEGIN or UAMI / UEMI. But this mark should be a dot mark
but not the letter “1”. So let's say this is a dot mark. The dot mark
here is the AN reading part, and if it's on the letter "u" / "§", then
this syllable should be read with the phonetic value "-GAN." If it's on
the letter M, then the reading is "MAN." In this case, the entire word
in this example should probably be read either as UAMAN / UEMEN
or as UAGANN / UEGENN. To determine which of these is the
correct reading, it's necessary to reveal the semantic output of the
sentence in which this word appears. We're already slowly doing this
process as we read randomly selected lines and pages throughout
the 240 pages, whenever we have time.
NOT:
Eger bu "I" ise, kelime UAGIN/UEGIN veya UAMI/UEMI'dir. Ancak bu
isaret nokta isareti olmali, "I'" harfi olmamalidir. Diyelim ki bu bir
nokta isareti. Buradaki nokta isareti AN okunusudur ve eger "u" / "g"
harfindeyse, bu hece "-GAN" fonetik dederiyle okunmalidir. M
harfindeyse, okunus "MAN"dir. Bu durumda, bu érnekteki kelimenin
tamami muhtemelen UAMAN / UEMEN veya UAGANN / UEGENN
olarak okunmalidir. Bunlardan hangisinin dogru okunus oldugunu
belirlemek icin, bu kelimenin gegtigi climlenin anlamsal ¢iktisini
ortaya ¢ikarmak gerekir. 240 sayfa boyunca, zaman buldukca
rastgele secilmis satirlari ve sayfalari okurken bu islemi zaten yavas
yavas yapiyoruz.

56.
y CIOAN,
e CIOEN /
ﬁ.,_; : CIAN / CIAR / CUAN
85r_86v
57
COANI / COENi /
JOANI (?)
58,
AN-2 / ANZ

Note: z’ >|tis may be 2 /Z only. Perhaps a portion of the 2/7
shape has been erased over time, leaving what appears to be a dot
at the end. This is possible. However, since phonetic variants of this
Old Turkish word have been observed to create alternative Old
Turkish words that match in Tiirkiye Turkish, it may be more
appropriate to determine the phonetic value of this letter after
completing a full-page transcription and consulting with Old Turkish
experts.




In addition: If you saw this ATA-alphabet letter you
could test these phonetic options >Z>CN /V2 /12 /VN (?)

59.
ANIYC / ENIYC
ANIYC (?)
60.
ANILANC /
ENILENG
61.
ANILC / ENiLeC
62.
IANILIC / IAN-I-LIC /
I-AN-I-LeC
[ENiLeC
63.
IENCILE / IANCILA
UENCILE (?)
64.
AN-ANIYAN-ANCN /
EN-ENIYEN-ENCN
65.

GUN /GUN
UGUN/ IGIN (?)




66.

Z-AN / Z-EN

67.
ANN / ENiN / ANIN
68.
CAN / CEN
69.
ANC / ENC
AN-C-AN / 6, AN6/EN6/6AN
(?)
88r
70.
AN-I-AN-C / AN-CIAN
EN-CI-EN
71,
IYANI / IYENI
72.
IYANANC, IYANAN / IYENEN
IANYAN / IANYANI /
IYANANI
/ IANYANC / I[ENYENC (?)
73.
IYANAN / IYANAN / [YENEN
IANIYAN / IENIYEN /
IANYAN

(?)




74.

LAN, ILAN /iLEN

75.

e K

=1}

YAN, IYAN / IYEN

76.

Not: Burada Y harfinin (st kismindaki yuvarlak kivrimli dairesel
cizginin i¢i genisce bir nokta gériiniimiinde olmakla miirekkeple
doldurulmus. Bunlarin her iyisi mirekkebin fazla akmasi ile
tesadlifen bu bicime geldi diye diisiiniilebilir. Bu diistincede olanlar
bu harfi IY/Y seslendirmesi ile okuyabilirler. Ne var ki bu 6rnekte
yazarin bunu bilingli yaptigini diisiiniiyorum. Béylece bu harfi
IYANAN veya YANAN biciminde okuyabiliriz. Fakat sunu séylemek
gerekirse bu okunus bigcimlerinin (1Y/Y veya IYANAN/YANAN
okumalarinin) her ikisine karsilik gelen birer sézciik mevcuttur ve
bunlar tiimce anlamini belli miktarda dedistirse de Tiirkgenin
semantik yapisini kirmaz. Ayrica bu harf érnedinde sagdaki ayagin
ucundaki ¢izgi "1 " harfi olarak degerlendirilebilecegi gibi, 1Y
biciminden énce bu sézcidiin | harfi solunda bir sesli harf daha
bulundudu icin fonetik harmoni kuralina gére bu | sesi diiser.
Dolayisiyla, esasen bu sézciik YANAN! biciminde okunmaktadir.
Biitiin bu fonetik olasiliklar semantik yapiyi bozmayan anlamli
karsiliklar ile rtiismektedir. Bu okuma érnekleriyle ilgili detayli
aciklamalar bizim [https://www.turkicresearch.com/] adresindeki
cevrimici sayfamizda gérilebilir. Bakiniz:
https.//www.turkicresearch.com/Readings/Detail/3165 Ptype=2
Note:

In this instance, the upper part of the letter Y contains 2 rounded,
curved circular strokes that have been filled with ink, giving them
the appearance of a large dot. One might assume that this shape
resulted accidentally from excess ink flow. Those who adopt this
view may interpret the character with the phonetic value 1Y/Y.
However, in this particular example, | believe the author applied this
form intentionally. Accordingly, the character may be read as
IYANAN or YANAN.

It should be noted that both reading variants (1Y/Y and
IYANAN/YANAN) correspond to valid Turkish words. While each may
slightly alter the meaning of the sentence, neither disrupts the
semantic integrity of the Turkish language.

IY / IY-AN-AN / IYANANI



https://www.turkicresearch.com/Readings/Detail/3165?type=2

Additionally, the stroke at the tip of the right leg of this character
may be interpreted as the letter "I". In addition, since a vowel
precedes the | in the IY form, the | sound is dropped according to the
rule of phonetic harmony.

Therefore, the word is essentially read as YANANI.

All of these phonetic possibilities align with meaningful
interpretations that preserve semantic coherence.

Detailed explanations of these reading examples can be found on
our online page: [
https://www.turkicresearch.com/Readings/Detail/3165?type=2 |.

77. -
SAN / SAN
SEN /SEN
42v

78. ‘
2 )
q ANO /ENO,

>33v>ANO > - >51v>ANO S/S

(Not: Bu yukaridaki harf tam yatay dedil 45 derece yatik gibi ¢izilmis.
Iki farkli sayfada iki farkli ciimle icinde bu harfi gérdiik ve capraz
dogrulama ile her iki sayfada bulundugu her iki tiimcede ayni ses
bicmi ile ANO sesi olarak degerlerdirilmis ve semantik ve fonetik
értiismeler ve sézclik kék ve ek siralamasio ile Eski Tiirkge ile
Grtiismistiir. Yani ayni harfi en az iki farkl ciimlede dogrulamis
olduk.

Note: The letter above, from page 33v, is not drawn perfectly
horizontally, but rather at a 45-degree angle. We observed this letter
in two different sentences on two different pages, and cross-
validation determined the same phonetic form in both sentences as
the ANO sound. Semantic and phonetic overlaps, along with word
root and suffix order, confirmed that the letter was consistent with
Old Turkish. In other words, we have verified the same letter in at
least two different sentences.

Note: ~ . >51v> ANO /ENO >51y>0/0

>51v

> 4-ANO / D-ANO




79.

-3
31r

Not:

Bu drnekte 4 sayisinin merkezinde i¢i dolu bir nokta var gibi

goriintiyor, bu da onu 4AN fonetik degeriyle yorumlamamiza yol acti.

Ancak ATA el yazmasinda, belirli karakterlerdeki benzer isaretlerin,

kalem ucundan asiri miirekkep akisindan kaynaklanabilecegini

go6zlemledik; bu, esasen (muhtemelen) el yazisindaki mekanik bir

hatadir.

Bununla birlikte, her iki fonetik olasilik da ATA el yazmasinda
belgelenmistir ve mevcut sayfada bu karakteri iceren kelime,
anlamsal baglaminda én analize tabi tutulmustur. Bu kelimenin
gectigi ctimleye dayanarak (degerlendirmemde herhangi bir hata
olmadigini varsayarak), her iki okumanin da (4 (DURT) ve 4-AN /
DURT_AN) modern dilde fonetik olarak makul ve anlamsal olarak
tutarli yorumlar drettigi anlasiimaktadir.

Bu nedenle, bu ve benzeri karakterlerin son okumasi sirasinda, bu
ozelliklerin kasitl mi yoksa mekanik yazim hatalarinin bir sonucu mu
oldugu konusunda daha kesin sonuclara varilabilir.

Note:

In this instance, the number 4 appears to contain a filled dot at its
center, which led us to interpret it with the phonetic value 4AN.
However, in the ATA manuscript, we have observed that similar
markings on certain characters may potentially result from excess ink
flow from the pen tip—essentially (probably) a mechanical error in
handwriting.

Nevertheless, both phonetic possibilities are documented within the
ATA manuscript, and the word containing this character on the
current page has been preliminarily analyzed in its semantic context.
Based on the sentence in which this word appears (assuming no error
in my assessment), it seems that both readings—4 (DURT) and 4-AN
/ DURT_AN—yield phonetically plausible and semantically coherent
interpretations in modern language.

Therefore, during the final reading of this and similar characters,
more definitive conclusions may be drawn regarding whether such
features are intentional or the result of mechanical writing errors.

4AN / 4EN,
DURT-AN / DURT-EN

4(?)

80.

bR S 2

1

113r 51v

Not: Yuvarlak nokta olarak gériinen kisim, fonetik olarak AN, £N
seklinde telaffuz edilen kisimdir. Bazen kalem ucundan kalan

CYAN , CIYAN / CIVAN

CIY/AENC (?)



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3
https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3

mdrekkep kalintilari kiiclik noktalar olusturabilir. Bu nedenle, ciimle
okuma alistirmasi sirasinda bunlarin mekanik yazim hatalari olup
olmadigini belirlemek mimbkdiin olacaktir.

Note: The part that appears as a round dot is the part pronounced
in phonetic form AN, £N. Sometimes, ink residue from the pen tip
can create small dots. Therefore, during sentence reading practice,
it will be possible to determine whether these are mechanical
writing errors.

81.
CIYAN / CIYEN
JIYAN /JIYEN (?)
&
82.
i ’ IYAN / IYEN,
: = =5 IYANI / IYENI
83. ITAN /ITEN
TAN / TEN
; |
84.
= CITAN / CITEN
; -z CITANC / CILAN / CILEN (?)
85. 5 3 CCAN/
("‘ CIAN / CCI (?)
86.

Not: Ustte nokta gibi gériinen ¢izim bu R harfine harfe AN / EN
fonetigi katmaktadir. Fakat burada bazi hususlari arastirmacilarin
ve dil bilimcilerin dikkate almasi gerekmektedir. Bu harf ve benzeri
pek cok harfte bazen bu tip nokta gérinimlii kisimlar fazla
miirekkep bulasmasi biciminde oluyor. Ornedin 33v, 34v gibi pek cok
sayfada kalem ucundan akan fazla mirekkebin harflerin
gorinimiini bozdugu gézlemlenmistir. Dolayisiyla biz bu harfi RAN
/ REN ve R sesleri karsiligi olarak bu tabloda gésterebiliriz. Ancak,
bunlarin yazildigi tiimcelerin semantik ¢iktisi bunlardan hangisinin
gecerli olacadini tayin edecektir. llave olarak, unutulmamalidir ki
240 sayfa boyunca diger sézcliklerden ayri yazilmis olan R harfinin
"ER" fonetigi ile okundugu bilinmelidir. Bu bilgi coklu tiimce
analizlerine dayanan bir bilgidir. Dolayisiyla yazar hem "ER" okunan
tamga-isaretini hem de temel/basit R harfini birlikte olmakla bu
metinler icerisinde kullanmistir.

RAN /REN /R /ER(?)




Note:

The dot-like drawing above adds an AN / EN phonetic value to this R
character. However, researchers and linguists should consider
certain factors; In this character—and in many similar ones—such
dot-like elements may result from excess ink accumulation. For
example, on pages such as 33v and 34v, it has been observed that
excess ink flowing from the pen tip has distorted the appearance of
several characters.

Therefore, in this chart, we may represent this character with the
phonetic equivalents RAN / REN and R. However, the semantic
output of the sentence in which the letter-character appears will
ultimately determine which reading is valid.

Additionally, it should be noted that throughout the 240-page
manuscript, the R letter-character—when written separately from
other words—is known to be read with the phonetic value "ER". This
information is based on multi-sentence analysis. Thus, the author
appears to have used both the "ER"-read tamga-sign and the
basic/simple R character together within the text.

87.
CIEN / CIAN /
CUEN / CUAN /
CINEN / (?)
88. 2ANU / i2ANU / EKi-EN-U,

~2ANU / i2ANU / EKi-EN-0
2-an-an-u / 2-en-en-ii / EKIENEU

2-an-an-u / 2-en-en-ii /
EKIENEU




89.

As a Tamga Sign

ER, ERI

90.
ONU / ONU, ONGU / ONGU
As a Tamga Sign
Not: Silik ¢ciktigi icin sad taraftaki gérsel konunun daha iyi
anlasiimasi adina tarafimizdan dretilmistir. Bu isaret ATA el-
yazmasinda ilk (folio-1r) sayfada gérilmiistiir.
Note: The image on the right was created by us for clarity, as the
original one was blurred. This symbol appears on the first (folio 1r)
page of the ATA manuscript.
91.
DiRi / IRi
*YAR / *YIR / *YARI,
92. )
‘i':?j YER / YAR
_ﬁ'ﬂ YERI
o Asa Tamga Sign
93. - }
- : 5
- *COGAN,
> AY / AYCA,
. AsaTamga Sign
94,
*ONAN / *ONEN
ON/
3/*YOL (?)
As a Tamga Sign
95. -
W Asa Tamga Sign AN /EN, ON
96.
3
31/ 3
YIL/YOL (?)

As a Tamga Sign




97.

As a Tamga Sign

*AT, *ATI / ATCI

~ (capar)
EV-I-YER / AVIYAR

98.
*EV/ YV,
5 Ve-/Va / *0B-a (?)
As a Tamga Sign
99.
*XIR, *KIRAN, *KIR-EK (?)
. Asa Tamga Sign
100
ON /AN,
O-ON/ O-AN
As a Tamga Sign
101 - ug,
A . ucu / ucguy,
; UCA
L Asa Tamga Sign
102 *AKI-KOSA, *YER-ERIS (?),
*YOR-ULA / *YARULA (?)
As a Tamga Sign
103

Not: Asli silik ciktigi icin elle-cizdigimiz (asadidaki) l¢ gorsel konunun

As a Tamga Sign

daha iyi anlasiimasi adina tarafimizdan dretilmistir.

Note: Since the original was blurred, the three hand-drawn images
(below) were created by us for a better understanding of the
subject.

> *AKI-KOSAN / *AKI-KOSONU

*EKIN-ONU / *AKIN-ONU
*EK-ONU / *AKI-ONU
*AKI-KOSONU /
*YER-KOSONU (?)




i
S*AKL, *AKIS == S*¥KOSAN, *ULA / *ULAR /N (?)
104 0 = none, zero ( -yok-)
(In Turkis>sifir>yok/yox/yo)
» 0>YOX/
As a number letter YOK/ YO

105 #1, Bl, BIR, BAR/ VAR (?)
106 #2, EKI

/ AKI (?)
107, #3, UG,

uc
108 #4, D, DORT / DURT
109] #5, BES / BAS
110 #6, ALTI, ALTU
111 #7, YETI, YEDI
112 #8, S/S, SEKizZ
113 #9, U, TOQUZ, DOKUZ /
*UKEZ / *UKUZ (?)

114 10, ON
115

40-YER,

DO-YER / DO-YAR
116 43,
4-0ON,
DON / DON

117 #97, U7 /07,

uy /Oy,

UYADI (?)



https://www.google.com/search?sca_esv=465159d7bf2b0b64&cs=1&sxsrf=AE3TifMOye2uj_Xbdmt8Durz21YM2OleJw%3A1756409139025&q=ligatura+%C3%86&sa=X&ved=2ahUKEwjCmaX2na6PAxXgQvEDHbXiFVsQxccNegQIAhAB&mstk=AUtExfB5GuHg3giPu--7YpiOXxBsQjHmn0BSS3HtgATcr4C6UaAC-_Ri96AfmFDGloKlc90QxbU0lfZuEYaiCjBvXMLqIsxLERSIRwgFne62YC39NXn7vf88-riu6lSQioYYRL74DyiTq7D4njeid743Ocvden_96-ESKry2witusbpxpH7SGLZSDeVdcgZLC7hN_CfVCmTZSyk4nfBr4vXLeDz6XE9pnHuPik4h49OZJreM38qDMUC58Sz-yLJxpy5JbnFDzv4SbL72Ct1msV69_Ioaqhc5Sj3US_-4UuG6roZ_nQ&csui=3

BAS-YOX
-GO /-NYO /-NCO (?)
119|
2N, EKI-N,
EKI-N-*e
120
20, EKi-O0 / EKI-O
121
A2/E2,
AZ /EZ, AR JER
24v
122
G7/
¢7(?)
123
G9/¢C9
C9C/G9 (?)
124
CC9/G9Y,GU /GU
ccu /ccu (?)
125
40,
DIO/ DIO
DO /DIio /DIO (?)
126
40,
DO /DO




127

128

4-AN-I, DANE,
DANI / DENI

129

4\, Dic/
D-AN-C
DiRi-iBi /
DIRIYIB

130

40/40, DO/ DO
DYERO / DYARO (?)

131

AN1/ENI,
AN-VAR / AN-BAR /
ENBIR (?)

¢l

C-BiR/
C-BAR/
C-VAR

Note: 1 = (one) in Turkish is

BiR.
BIR (1) is in OId Turkish,
VAR / BAR

132

c2

CEKi / CiKi /
CEK




133

G3/ QUC
cuc (?)
Not: Burada mErekkep kaleminin ucundan asirt miirekkep akmasi
nedeniyle yazi bicimi bozulmus olsa da bu harfi C3 olarak
okuyabiliyoruz.
Note: Here, although the writing style is distorted due to excessive
ink flowing from the ink-pen tip, we can read this letter as C3.
134 C4
CD, DO/ ¢DO
0coDc (?)
135
(61)
CBES /CBAS”.
136
Cc7

137

CYEDI / CYED / GYE / CY

138

9
cu/¢cu

139

43,
¢IDU, ¢iDU, GID3
¢IDUC (?)

¢97,
CUYE/CIYE, CUYA




140
o,
co/co
CON
141
2P / EKIP
- > 2P/EKIP
> COI2P / GOI2P,
CAI-2P / GEI-EKIP
142
CIKIC, CiKiC
CIKCE (?)
143
CITC/CITC
CIKC (?)
144
CIYCC / CIYC
¢ivee (?)
145
CILC / CILC / CIL-ANIC
CILCC (?)
146,
IGLIC-C / CILCC / CILC
CIKCE (?)




147

CIYC/ CIYC/ CIVEC

148
CAILANANC /
CEILENENC
CAICLANANC (?)
149
CA/CE
cv(?)
150
CIYERI / CIYARI
151 CY/CiY/CYC
152 Cl/ci
C-AN / COAN (?)
153
CIO/CIO, CIA/CIE, CICI
154 CIYPI / CIYPI
CIYXI / CIYP (?)
155
CIKIC, CiKiC

CIKCC (?)




156
CITG, CITCI / CITCI
157
AIYCCU
AlYC-cU / 6iyccU / 01Yegcu
(?)
158
CIYICA / CIYCCI / CiYiCE
CiYC/ CIYAN / CIYEN (?)
159
CL, CIL/ CiL
CLC(?)
160
CIL,
CIK (?)
161
CY, ClY / CiY
cve(?)
162 Cly, Ciy
163
CYC, CIYC/ CiYC
v/ civi(?)
164
CIK, CiK
CIT/CIT(?)
165
CIYCEC / CAIYCC,
AIYCC /EIYCC/
AYANCC (?)
100r
CIYCC / CAIYCC / AIYCC / EIYCC / AYANCC




166

CIBIK, CGBIK / CGPIK
167
CiX, CIX/ CIXI

CGXC (?)
168

cu/clc
169]

oY,
170
OCIN / 6CIN

oc¢V (?)
171

CIN / GiN

102r
172
ciu/ciu /¢u/
¢2(?)
173
oY
Note: This is the
(?)]
174
C-KOSA / ¢-ONU / CONU /

CV/CN(?)




175

3 €0/ CO/ V)
Note: If the upper letter is O/0, which is faded from the lower part
or is in distorted handwriting, then this syllable letter probably is the
phonetic equivalent of CO / CO.
Not: Eger tist harf O/0 ise, yani alt kisimdan silinmis veya bozuk bir
el yazisi varsa, o zaman bu hece harfi muhtemelen CO/CO'niin
fonetik karsiligidir.
176
CZ/ 2N,
¢2(?)
Note: If we look at the appearance of this letter, the upper part of it
is blurred, so the image on the right was produced by us to better
understand this blurred detail.
Not: Bu harfin gériintiimiine baktigimizda tst kisminin bulanik
oldugunu gériyoruz. Dolayisiyla bu bulanik detayi daha iyi
anlayabilmek icin sagdaki gérseli biz lrettik.
177 e TN ClIY/cliiy,
ICIY /iClY,
CDIRIY / DIRICY (?)
178
UILG / UiLC
UGLC/ UGLIC / UGYERC (?)
179|
CiKic, CIKIC
180
CIYC/ CIYC, CIYCOGAN (?)
181 CIL, CiL/
ClIL, CiiL
182 G2IL, CEKIL
183 CYU /YU,

CIu / Civ0




184

CILAC / CILEC
AILAC / EILEC
ACILAC / ECILEC /
' CALAC / CAILAC (?)
185
OILC / OiLG,
AILIC / EiLiC
186
Giyc/cIyc
CIYAN / CIYEN / CIYCOGAN
/ CIYCOGANC (?)
Note: The final curve might not be the letter C. In this case, we will
declare more definitive conclusions on this matter in future readings
through the sentence analysis.
Not: Son egri C harfi olmayabilir. Bu durumda, u konuda daha kesin
sonuglara, climle analizi aracilidiyla gelecekteki okumalarda
varacagiz.
187 CING, CN /CIN
¢Ic, CU¢ (?)
CIVE/ CIVE (?)
188
CX
AN-CX (?)
Note: PN this one may be the ,,C0O / CO” letter, or
(if the upper part is X) this will be CX
189 .
CZ, G2 / C-EKi,
190
cuz/clz/
C-EKI/CZ
191

CN




192

193

Guv, cUv

194

Cl/ ¢,
C-DiRi / C-IRI (?)

195

ClOO / ClIOG / CIOG

196

¢o/¢co
J0/10(?)

197

198

199)

200

CNO /GNOI / CNOI

cc/
5C(?)

ILUC /LU,
ILO /L6 (?)

1Yl /ivi

201

14YIC (?)

IL/iL

iyic /1vic




202
ILC/ILC
203
IEL /i€L/
iGiLi /1€ (?)
|
204
iyc/1vc
iYCOGAN
iayc (?)
Note: The final curve m/ghfnot be tﬁe letter C. In this case, the
tamga sign *COGAN's phonetic structure will change in the table on
the Latin side. We will declare more definitive conclusions on this
matter in future readings through the sentence analysis.
Not: Son egri C harfi olmayabilir. Bu durumda, tamga isareti
*COGAN'In fonetik yapisi Latin tarafindaki tabloda degisecektir. Bu
konuda daha kesin sonuglara, climle analizi aracilidiyla gelecekteki
okumalarda varacagiz.
205
Iy /iy
i4y (?)
206
IT/iT
IK/IK(?)
207
IKC /IKC /ITC /ITIC
ITI/ IKI (?)
IK/IK/IT/IT (?)
208 %
ILC/ILC
ILCAN / ILANC (?)
113r




209

IN/IN,
INC (?)
Z/R(?)
210
lU/iU,R/ER
1-UCO
Note: The R letter must be distorted due to carelessness in
handwriting or the letter IUGO / IUCO sound
211 =
IIN /1N,
IN /IN /DIRI-1-N / BAR-N /
VAR-N (?)
212
Cly/ciy,
ClYl / CiYi / Cl4Y (?)
213
CIN / CIN
214
Cl/ci
215
Ccu/cy,
CIV/CiV(?)
101v
216
CN / CAN,
Z(?)
- > CN/CAN




217

!>CN, IN (?)

218

99v

YER-AN-N / YARANN
Z/2(?)

219

C9/19, Cu/CU,
YER-C-U (?)

220

221

CIK / CIK
CIKI / CIKi

CYERIYC / CYARIYC /
¢ive (?)

222

GO/GO,
CZ, CCO, GON, GONU /
GONU (?)

GV, GIV/G2




Note: > from the folio 68v > GV, GN /GO(?)

223

. Ty

Not:

Bu harf, Latin C harfi iizerine Runik N (ya da Latin kiictik "n" harfinin
doksan derece sada dondtiriilmts bir versiyonunu) eklemekle
yaratilmis. N ¢iziminin en ucunda ice dénen kisa bir Latin kii¢lik
benzeri ¢cikinti bilingli yapilmissa bu harf CNI /CNI okunmalidir. Fakat
bu sondaki "1 " harfi gibi gériinen kisim sadece bir kalem artigi ise
bu durumda yazar bu hece harfini CN bigiminde yazmisti diyebiliriz.
Burada ve muhtelif makalelerimizde dikkat cektigimiz bir glicli
(olasi) diistintii olarak yazarin biylteg altinda bu sayfalari yazdigini
soyleyebiliyoruz.

noon
I}

Oyle ki onun AY-GOZEK adiyla adlandirdidi "ay diirbiinii" sézciidii de
bu elyazmasinda (tiimce incelemesi yapilarak tutarl bicimde)
okunmustur. Muhtemelen bu bulgu bilinen teleskop icadi tarihinin
aslinda daha erkene cekilmesini gerektirecek bir bulgudur. Oyle ki
yazarin yasadigi tarihte onun hem masasinin lzerindeki kiiciik
seyleri bliyiitmek hem de gék cisimlerine bakmak icin mercek
sistemleri kullandigini séyleyebiliriz.

Dolayisiyla burada harfleri biiyliterek incelemekte fayda gériilmiis ve
bu unsur muhtelif defalar olmakla arastirmacilari bilgilendirmek
amaciyla tarafimizdan not edilmistir.

Note:

This letter-character is formed by combining a Latin C with a Runic N
(or a version of the lowercase Latin "n" rotated 90 degrees to the
right). If the tip of the N stroke includes a deliberate inward-curving
extension resembling a small Latin "I", then the character should be
read as CNI / CNI. However, if this final element that resembles the
letter """ is merely an incidental mark from the pen, then it is likely
that the author intended this syllabic character to be written in the
CN form.

In this case—and as emphasized in several of our articles—we
propose a strong possibility that the author wrote these pages
under magnification.

CNI / CNi
CN (?)




Notably, the term AY-GOZEK, meaning “the moon-binocular,” has
been consistently interpreted within the manuscript through
sentence-level analysis. This finding may suggest that the known
history of early telescope invention should be reconsidered and
possibly dated earlier than previously thought.

It appears that the author, in his time, used lens systems both to
magnify small objects on his desk and to observe celestial bodies.

Therefore, magnifying the letters for detailed examination was likely
a purposeful act, and this aspect has been noted repeatedly by us to
inform researchers.

224
UYER / U-YER/
UYAR/
s 5(?)
70r
225
CI-DIRI-YER / CI-YER, C-VAR-
YAR
226
AN /EN
ON/ON (?)
100v — 101r 113r
227

103r

Not: 20 / Z0 veya Z4 (?) > Z/2 harfinin (izerindeki 6genin 4 rakami
veya A harfi oldugu anlasiliyor. Bu satir, hentiz inceleme firsati
bulamadi§imiz sayfalar arasinda. 2/Z harfinin (zerindeki isaretin,
parsémende zamanla acilmis kiiciik bir delik olma ihtimali de var.
Note: 70 /7O or Z4 (?) > The element above the letter Z/2 appears
to be the number 4 or the letter A. This line is among the pages we

2A /20 /2-DURT (?)




haven't yet had the opportunity to study. There's another tiny
possibility that the mark above the letter 2/Z could be a small hole in
the parchment that has opened over time, (but it is likely may have
been possible.)

228
YER-O / YAR-O
0/0 (?)
104r
Note: See this word * . G, page 104r.
If the first letter is not O but YER-O, in this case, its phonetic value
should be ,,YARO-CIK / YAROCIKI”, or YEROCIK”.
229}
GN
230
NN, 2N
NIN / NiN, NNC
ININ / ININ / 2NC / ENENC
(?)
14v
231
DIRICi / DIRICI, DIRI-iCi
232
u1, Ui/ Ui
U-DIRI / U-IRI
233

ERYER, IRIYER / RYERI,
RIYAR / IRIYER /
BiR-I-YER / 1I-YAR (?)




234

vV /iv
1-1/ BIRI
e /10¢ (?)
118/ 118 (?)

235 D et
‘(, 1i / BiRi, BARI / VARI
66r
236
s 11/11,
‘, IVI/IVi,
‘ 47~ IBI /B /ERI (?)
66r ’
237
,‘ (i ’ IT/IK
: : IX/IKAN / ITAN (?)
| ¢
p,'d ‘ v
85v
238
cuco/clo/cio
¢Co (?)
68r
239|
' R/ER
9 IN / DIRIN /IRIN (?)
70v %

Not: Sessiz harflerin bir kismi i¢in bir genel ériintli mevcuttur ve bu
oriint tutarl bicimde olmakla 240 sayfa boyunca da devam eder.




Bir Z harfi diger kelimelerden ayri yazilirsa bu 2 veya EZ okunur. Bir
s6zclgln icindeyse o durumda 2 ve Z okunur. Bir R harfi diger
kelimelerden ayri yazilmissa bu daima EZ okunur. Bir M harfi diger
sozctiklerden ayri yazilmissa bu daima EM okunur. Bir N harfi diger
sozcliklerden ayri yazilmissa bu daima EN okunur. Bir S harfi ayri
yazilmissa bu 8 veya ES okunur.

Note: There is a general pattern for some of the consonants, and
this pattern persists consistently throughout the 240 pages. If a Z is
written separately from other words, it is pronounced as 2 or EZ. If it
is within a word, it is pronounced as 2 and Z. If an R is written
separately from other words, it is always pronounced as EZ. If an M
is written separately from other words, it is always pronounced as
EM. If an N is written separately from other words, it is always
pronounced as EN. If an S is written separately, it is pronounced as 8
or ES.

240
NO/NU, N
N-AN / N-EN (?)
»
241
M, VG / V-V
242
YERIYER-AN/-EN,
- YARIYARAN (?),
Sy YERI-YARAN (?),
T ? ZEN / ZAN (?)
243
A 0 A KUV / KOV (?),
% Y0y e e e .
o e S e | DIRI/IRI-YERV (?)
? ?
(?)
244
i I-YAR / I-YARI
LY I-YER / IYERI
S ?
(or may be the number 1)
245

8.

Not: Tablo 6Gelerinde gériildigi gibi, pek ¢ok ATA karakterinin
fonetik degeri, ince grafiksel farkliliklar nedeniyle degisebilir. Bu
nedenle, kiiciik mirekkep darbesi/sekil dedisikliklerini biyiitme
araclari kullanarak incelemek énemlidir. El yazmasindaki
karakterlerin uzun sireli incelenmesi -6zellikle biyditildiginde- bazi
ozellikleri mekanik yazim hatalari veya yazim sirasinda dikkatsizlik
belirtileri olarak yanlis yorumlamamiza yol agabilir.

CS/S, SOS /0S (?)




Béyle bir yanlis yorumlama meydana gelirse ve ciimle tutarl bir
anlamsal ¢ikti vermezse veya Eski Tiirkgeyle tutarsiz sonuglar
iretirse, s6z konusu karakteri yeniden degerlendirip S/S olarak
okumayi disiinecediz. Dogal olarak, béyle bir durumda, ctimlenin
tiim transliterasyonu ve transkripsiyona dayali ¢evirisi en bastan
tekrar gézden gecirilmelidir.

Bu, siireci en basindan itibaren yénlendiren deneme-yanilma
metodolojisini yansitir ve tiim bu stiregler dilsel tutarliiktan veya
bilimsel titizlikten édiin vermeden gergeklestirilmelidir. Ciinkdi
deneme yanilma siireci béyle durumlarda bunun gibi harf-
karakterlerini iceren ctimlenin anlamsal ve fonolojik yapilari anlamii
bir sekilde hizalanana kadar devam edecektir.

Note: As seen in the table items, many of the ATA characters can
shift their phonetic value due to subtle graphical differences. It is
therefore essential to examine minor ink-stroke/shape variations
using magnification tools. Prolonged inspection of characters in the
manuscript—especially when magnified—may lead us to
misinterpret certain features as mechanical writing errors or as
signs of carelessness during inscription.

If such a misinterpretation occurs, and the sentence fails to yield a
coherent semantic output or produces results inconsistent with Old
Turkic, we will re-evaluate the character in question and consider
reading it as S/S. Naturally, in such a case, the entire transliteration
and transcription-based translation of the sentence must be
revisited from the beginning.

This reflects the trial-and-error methodology that has guided the
process from the outset—carried out without compromising
linguistic consistency or scientific rigor. This trial-and-error process
will continue in such cases until the semantic and phonological
structures of the sentence containing such letter-characters are
meaningfully aligned.

246

ESPRCNN 1 4r

Kl /Ki, K/
1K/ uk / uki / tiki (?)

247

SANC / SENC,
K, (iK/ik/uk) / Ki (?)
K-AN-C (?)




> SK/SK (SiK/SiK/SukK) / SK (SiKi) / SK-AN-C /
SSANC (?)
248 =7
IK /Kl / Ki, K
101r
249
2N-AN /2N-EN / 2N /
ZN / ZN-AN
ZNAN / *AKIN / AKI-N-AN
(?)
250
NZ / NUZ, N2
VZ/VEZ (?)
251
UCN /UGN /
IN/IN, UN/UN (?)
252
NI/ Ni/Nu(?)
253
S-AN / S-EN
S-AN-AN / SEN-EN / S/S




Not: Bu harf yazilirken (ya da sonradan) fazla miirekkebin kalem
ucundan akmasiyla bu harfin okunmasi ¢cetindir. Ancak genel (dis)
hatlariyla sanki bir 8 rakamini andiran (S/S harfi gibi) algilanmakta.
Diger yandan bu harfin lst béliimd bir veya iki adet nokta benzeri
AN fonetik degeriyle okunan tamga iceriyor da olabilir (AN veya AN-
AN gibi). Bu nedenle bu tabloya yansitiimis olan Latin alfabesi
karsiliklari tiimce transkripsiyon calismalari asamasinda fonetik ve
semantik bitiinlik acisindan dilsel kiyaslamalara tabi tutulacaktir.
Bu tip bir karsilastirma ile (deneme-yanilma metodu siirecinde) bu
segeneklerden hangisi oldugu anlasilabilecektir.

Note: This letter is difficult to read due to excess ink bleeds from the
pen tip. However, its general (shape) outlines appear to resemble a
number 8 (like the letter 5/S).

On the other hand, the upper portion of this letter may contain one
or two dot-like AN tamga marks, which could be read as in "AN", or
"AN-AN" phonetically. Therefore, the Latin alphabet equivalents
reflected in this table will be subjected to linguistic comparisons for
phonetic and semantic integrity during the sentence transcription
process. This type of comparison (using a trial-and-error method)
will help determine which of these options is correct.

254

3, NN
iN(?)

255

25v
Not: ATA elyazmasi boyunca R harfi ayri hecelerden koparilip tek
basina yazildiysa daima ER fonetigi ile okunur. Daha ayrintili bilgiyi
ATA alfabe dip notlarinda gérebilirsiniz.
Note: Throughout the ATA manuscript, if the letter R is broken off
from separate syllables and written on its own, it is always
pronounced with the ER phonetic. More detailed information can be
found in the ATA alphabet footnotes.

RS/ERS, ERBAS

256
- 1G9 /GU /GO,
‘;T) IIR/IIR (?)
257
o b
: 3 .
UN/ON

18v 23r




SIS This one on the page 49vis ,UN /UN”, or , ON” -(?)
49v

258

ov/ov

0G /06 (?)

259

RO/RA
260

CN/Z
106v
Note 1: It is probably kind of carelessness in handwriting.
(<] (<)
Note 2: 108v > Z (carelessness in handwriting, or DIRIN
/IRIN)

261

e, o

AC(?)
OC/AC (d¢ / dg) (?)
262
' OCN / OCN,
| ACN (?)
113r ACN / ACN (?)

Not: € harfi tistiinde bulunan N harfi veya 2 (EKI) fonetigi gibi
gérindyor. Ancak N harfi ¢iziminin alt ucu biraz ¢ harfi st ¢izgisi
altina sarkmis gibi. Bu sebeple burada ' dedil fakat N olarak tahmin
edilmistir. "OC" sesi-imgesinin (zerine ¢izilmis olan harf burada N
olarak okundu ve OCN sesi varyantlari dikkate alindi. Ancak tstteki
bir U harfi veya 2 rajami (EKI sesi karsiligi) olabilir. Oyle ki genellikle,
C ses-isaretleri lizerinde yazilmis olan 2, U ve N seslerinin imgelerini
ayirt etmek glictiir. Ciinkii ézellikle C sesinin lstiindeki ¢izgi zerine
dstteki harfin bir b6limi denk gelmistir (ayni hatta/yere ¢izilmis ya
da tist (ste binmis gibidir.). Dolayisiyla, bu tip birbirine cok benzeyen
harf-cizim égelerini genellikle sézciik ve tiimce ¢éziimlemesinde
semantik ve fonetik yapilar karsilastirilarak siniflandirmak
gerekecektir.

Note: The letter C appears to be the phonetic N or 2 (EKI). However,
the lower end of the N drawing appears to hang slightly below the




upper line of the letter C. For this reason, it is estimated as 'N', not
‘2" here. The letter drawn above the "OC" sound-image was read
here as N, and variants of the OCN sound were considered.
However, there may be a U or a #2 above it (2 is the equivalent of
the EKI sound). In fact, it is often difficult to distinguish the images
of the 2, U, and N sounds written above the C sound-signs. This is
because a portion of the above letter falls on the line above the ¢
sound (as if drawn on the same line or overlapping). Therefore, such
very similar letter-image elements will generally need to be
classified by comparing their semantic and phonetic structures in

263

word and sentence analysis.

50r
Not: Burada C harfi tstiinde bulunan 2 (EKi) harfi-fonetigi veya N
harfi gibi gériiniyor. N harfi ¢izimi belirgin bicimde C harfi (stiinde
fakat ona dokunmayacak bicimde yazilmissa bunun N harfi
oldugunu anlamak zor olmuyor. Fakat dstteki harfin alt ucu veya bir-
kenari genellikle az veya ¢ok biraz C harfi (st ¢izgisinin altina dogru
sarkmis olsaydir bunu N okuyabilirdik fakat 2 fonetigi ile
okuyamazdik. Bu sebeple burada 'N' degdil fakat '2' fonetik degeri
olan 'EKI" biciminde okunmustur. Genellikle U, 2 ve N fonetikleri ¢
harfi lizerinde oldugunda bunlari ayirmak giictiir ve bazi érneklerde
bu ayrimi yapabilmek icin sézciiklerin tiimce igerisinde semantik ve
fonetik ciktilar acisindan incelenmesi gerekmektedir.

NOTE: Here, the letter-character ¢ appears to have either the
phonetic value of 2 (EKI) or resembles the letter N placed above it. If
the N-shaped stroke is clearly drawn above the C character without
touching it, it is not difficult to identify it as the letter N. However, if
the lower tip or one edge of the upper character slightly descends
below the top line of the C (even to a small part/degree), it could be
interpreted as N, but not as the phonetic value 2.

For this reason, in this instance, the character is read not as N, but
as EKI, corresponding to the phonetic value 2. In general, when the
phonetic signs U, 2, and N appear above the C character,
distinguishing between them becomes challenging. In such cases, it
is often necessary to analyze the words within their sentence
context, both semantically and phonetically, to determine the
correct interpretation.

C2EN, G-EKI-EN, G-EKI-ENi,
CN /NI / CN-AN-1 (?)

264

265

G-YER / GUYER
GIYARI, GUYERI
UC-I-YER-I / GGYERI /
GIYER / GIYERI (?)

I2AN / [-EKI-EN-I,

Diri2-EN / Diri-Eki-EN-I /
YAR-2-AN / Yar-Eki-AN-|
(?)




266

ANUCUC / AN-UC-UC

267
4ANCIK / DCIK
DURT-EN-CIiK
4ENCIL / DCIL (?)
268
DiRiO / DIRi-O
10/1i0
269
4iLE / DILE / DILA
DILO / XILA (?)
270
YARI / YERI,
DIRI-YERI / DiRIi-YARI
IRI-YER-i / IRI-YAR-1 (?)
271
UCUCGu / UC-UC,
A-UC/C-UC (?)
co/cO /06 (?)
272
AG, AA /EE/
AGA (?)
273

0G /0G, 00/ 00
AG (?)




7 >40GM / 400M / DOGM (dogum)

= > AN-C-00/ AN-C0G / AN-C AG

274
OGAN, OAN,
OGEN
275
OGA/OGE, OA/OE
(ov?/0V?)
276
G, CG-u/CC/CC1>
(-inci / -inci)
277
- UG/UG, UU, UU, #99
278
KKG / KK-u, KK,
KAK, KIK / KK (?)
279 -

SSG / SS-*u, #88,
SS/SS

280

ANCO / ENCO




281

SIS > NOT: Fazla mirekkebin
akarak/damlayarak harfleri birbirine kaynastirdigini distiniyoruz.
Bu sebeple bu kelime okunakli dedil: Kelimenin bulundudu tiimcede
OILAX/OLAX biciminde yazilmis olan OGLAK sézciidii okunuyor. Bu
s6zclgin sondan ikinci harfi A degdil O ise bu durumda sézciik
"OIL/OL OX" bicimini alacaktir. Bunun da fonetik yakini "OGUL OK"
ve "AL OK" sézclikleridir. Sonug olarak tiimcenin tamami
¢c6ziimlendiginde okunamayan sézciikler icin yeniden yapilandirma
semantik ciktt yardimi ile yapilabilir.

NOTE: We believe that excess ink has flowed or dripped in such a
way that it caused the letters to merge with one another. As a
result, this particular word is not legible. Within the sentence where
the word appears, the term OILAX/OLAX is interpreted as OGLAK
(“Capricorn”). If the penultimate letter of this word is not A but
rather O, then the word would take the form OIL/OL OX.
Phonetically, this is closely related to the words OGUL OK (“son-
arrow”) and AL OK (“red-arrow” or “take-arrow”).

(?)

Ek:

Hece Harfleri ve Alfabe tablosu Telif haklari sahibi > ©2024 Ahmet Ardi¢ ve
'ATA-Team Alberta'> turkicresearch@gmail.com
All Rights Reserved > ‘Copyright’©2025 Ahmet Ardic & On behalf of the 'ATA - Team Alberta’

Harf Envanteri ve Metodolojisi Hakkinda Notlar

ATA

Bu hece-harfleri tablosunda gosterilmis olan 281 adet hece harfine ilave 24 temel harf de eklenirse toplam harf
sayisl 305 adet olarak gorilecektir. Ne var ki gercek sayi daha goktur. Clinkl hentz bu listelere eklemedigimiz
harfler mevcuttur. ATA alfabe icerisinde bazi sayi/rakam sembolleri hece harfi listesinde gosterilmistir. Clink

yazar rakamlari okunus-fonetik- degerleriyle yazi yazmak icin harflerin icinde de kullanmaktadir.

Listemize heniiz eklenmemis harfler esasen hece harfleridir. Gelecekte eklenebilecek bazi harfler (az sayida
olmakla) Latin ve Runik alfabe gibi, bilindik alfabelerin bazi temel harfleri olabilir.

Liste tamamlandiginda yaklasik olarak 340 ila 400 adet arasi harf olacagini 6ngoriyoruz. Bu listelere

ekle

nmemis hece harfleri genel olarak sunlardir;

> ATA elyazmasinin en son sayfasindaki harflerin bir kismi listeye eklenmemistir. Mesela Latin alfabesinin

kiicik ” t” harfi bunlardandir ve en son sayfada gérilebilir. Ornegin, en son sayfada METMET
(Mehmet) ismi Latin harfleri ile yazilmistir ve son sayfadaki harflerin cogunlugu Latin harfleridir ve

bunlar muhtemelen (yazar disinda) bir baska el ile esere eklenmistir. Bu sayfayi kismen inceledik ve o



sayfanin da icerigi Eski TUrkce gibi goriinmektedir. Dolayisiyla yazar bu eseri tamamladiginda onu
iletmis oldugu kisi muhtemelen bu eklentiyi yazmis olmalidir. Ancak detayli inceleme yapildiktan sonra
son sayfa iceriginden de bazi harfler buradaki esas listemizin icerisine eklenecektir.

» Pek ¢ok arastirmaci tarafindan ,,Voynich Elyazmasi ZODIAC sézcikleri ve/veya burg isaretleri” olarak
adlandirilan sézcikleri olusturan harfler bu listeye eklenmemistir. ileride calismalar devam ederken
bunlar da eklenebilir.

> Bu liste (yukarida), yaklasik 230 sayfalik hizli bir tarama sirasinda gézlemlenen harfleri icermektedir. Ek
olarak, mevcut liste, transliterasyon ve transkripsiyon okuma calismasi asamasinda rastgele segilen
kelimelerden, satirlardan ve tam sayfalardan karakterler belirlenerek derlenmistir. Heniiz el yazmasinin
tim karakter setini temsil etmemektedir.

» VYazlari silik olan sayfalara da hentiz inceler gozle bakilmamustir.

> Liste sadece bu ydntemlerle secilmis olanlari bir kisim harfleri icerecek bicimde ortaya ¢cikmistir ve
henliz tamamlanmamis (devam eden) bu iste eserin icerisindeki toplam harf sayisini temsil
etmemektedir. Toplam harf sayisi yillar sonra butin sayfalar tam okundugunda tam olarak ortaya
cikacak ve sdylenecektir.

> Eldeki harfler ayni ydntemle yaratiimistir ve ayni yontemle okunmaktadir. icerikte yeni bir harf
gorirseniz yontemi bildiginiz stirece listeye bakmadan veya eklemeden o harflerin fonetik degerlerini
de okuyabilirsiniz.

Appendix: Notes on the Letter Inventory and Methodology

This study includes a preliminary inventory of 281 syllabic letters, supplemented by 24 basic characters,
bringing the total to 305. However, this number is not final. Additional characters—primarily syllabic in
nature—have yet to be incorporated. Some numerical symbols are included in the syllabic list, as the author
uses numbers phonetically within the writing system.

The letters not yet added are expected to include:

- Characters from the final page of the ATA manuscript, which features Latin letters such as the lowercase “t.”
The name METMET (Mehmet) appears in Latin script, and most characters on this page were probably added
by a different hand. Preliminary analysis confirms the page is written in Old Turkic. After further examination,
select characters from this page may be added to the main inventory.

- Characters forming the so-called “ZODIAC words” or astrological symbols in the Voynich Manuscript, as
referenced by various researchers. These may be incorporated in future stages.

- This list (above) contains the Letters that were observed during a rapid scan of approximately 230 pages.
Additionally, the current list was compiled by identifying characters from randomly selected words, lines, and
full pages on the transliteration & transcription reading study phase. It does not yet represent the complete
character set of the manuscript.

- The pages with faded writing have not yet been looked at carefully.

- The total number of letters is expected to reach between 340 and 400 once the manuscript is fully examined.
- All characters were interpreted using a consistent method. If new letters are encountered, their phonetic
values can be read without consulting the list, provided the method is understood.?

3 Bu makale boyunca ingilizce gevirilerin kontrolii icin Copilot Al uygulamasindan yararlanilmistir. ingilizce metinlerde
acgiklamaya ihtiyag duyulan bir ayrinti ile karsilasirsaniz, litfen éncelikle ilgili b6limdiin Tirkge aslini da okuyunuz.

Throughout this article, Copilot Al was utilized to assist in the verification of English translations. If you encounter any detail in
the English text that requires clarification, please refer first to the original Turkish version of the corresponding section.



